The Latin Deli

For Jewish deli devotees and DIY food fanatics alike, The
Artisan Jewish Deli at Home is a must-have collection of over
100 recipes for creating timeless deli classics, modern twists
on old ideas and innovations to shock your Old Country
elders. Photographs, historical tidbits, reminiscences, and
reference material round out the book, adding lively cultural
context. Finally, fifty years after | started eating pastrami
sandwiches and knishes at Wilshire’s Deli in Cedarhurst,
Long Island, Nick Zukin and Michael C. Zusman have written
a cookbook that allows delicatessen enthusiasts to make their
favorite deli dishes at home. Making your own knishes? No
problem. Rustle up your own pickles? Bring it on. Michael and
Nick manage to make deli food simultaneously contemporary
and timeless, which is no easy feat. If reading The Artisan
Jewish Deli at Home doesn’t make you hungry, you've never
rhapsodized over a pastrami sandwich or driven a hundred
miles for a transcendent plate of latkes. If my grandmother,
the greatest Jewish deli-style cook I've ever known, were
alive she’d be kvelling over this book.” —Ed Levine, founder
of Seriouseats.com “Michael and Nick’'s handsome book
brings some of your favorite deli recipes and memories into
your home kitchen. Their pickles, knishes, and pastrami are
just like you remember, only better!” —Joan Nathan, author of
Jewish Cooking in America “Before you open this book, be
sure to crack a window, because your house will soon reek of
the glorious funk of delicatessen. The mouthwatering scent of
baking bagels, bubbling soups, and steaming pickled meats
will conquer every square inch of available air, bathing it all in
a rich, delicious patina of schmaltz. Don’t be surprised if a
sarcastic waiter named Abe appears in your kitchen. The
Artisan Jewish Deli at Home will turn any house into a

Page 1/19



delicatessen worth its weight in knishes.” —David Sax, author
of Save the Deli If you don’t happen to live near one of the
new wave of artisan-style Jewish delis that have sprung up
around North America over the last few years, not to worry.
With this book, the world of Jewish deli, in all its unsubtle
splendor—can be yours in the comfort (and privacy) of your
own kitchen. And it’'s not that hard. Really. On top of all the
Jewish deli classics, The Artisan Jewish Deli at Home offers
updates and new angles on the oldways that are bound to
thrill the palates of a modern generation of eaters focused on
quality ingredients and a lighter-handed approach to a
traditionally heavy cuisine. The chapters are organized into:
Starters and Sides; Soups and Salads; Eggs, Fish, and Dairy;
Beef; Bagels, Bialys, and Breads; and Pastries, Desserts,
and Drinks. The range of favorite recipes include: Crispy
Potato Latkes with Chunky Ginger Applesauce; Summer
Chicken Salad with Tomatoes, Cucumber and Cracklings;
Wise Sons’ Chocolate Babka French Toast; Home Oven
Pastrami; and Celery Soda. Added cultural context comes
from quick-hitting interviews with Joan Nathan and other
Jewish food luminaries; histories of a few deli stalwarts such
as bagels and pastrami; and first-hand reports from within the
walls of the authors’ favorite temples of modern Jewish
gastronomy located across the country including: Mile End
Delicatessen in New York City; Wise Sons Delicatessen in
San Francisco; Kenny & Zuke's Delicatessen in Portland, OR,;
Stopsky's Delicatessan in Mercer Island, Washington; and
Caplansky's Delicatessen in Toronto.

A new novel from the award-winning author of AN ISLAND
LIKE YOU, winner of the Pura Belpre Award.Maria is a girl
caught between two worlds: Puerto Rico, where she was
born, and New York, where she now lives in a basement
apartment in the barrio. While her mother remains on the
island, Maria lives with hgggzaz'g@gr, the super of their building.



As she struggles to lose her island accent, Maria does her
best to find her place within the unfamiliar culture of the
barrio. Finally, with the Spanglish of the barrio people ringing
in her ears, she finds the poet within herself. In lush prose
and spare, evocative poetry, Cofer weaves a powerful novel,
bursting with life and hope.

In CONVERSATIONS WITH COSMO: AT HOME WITH AN
AFRICAN GREY PARROT, Dr. Betty Jean Craige tells the
story of her parrot's education in the language and culture of
her human friends. Cosmo is a seven-year-old female Congo
African Grey Parrot who by the age of six had learned more
than a hundred words and had uttered more than two
hundred different phrases, makes up her own phrases, and is
still learning. Craige recounts how Cosmo learned to talk,
developed social skills and a sense of humor, and became an
adorable feathery little person, a real party animal. Cosmo is
funny-her first joke was "Telephone for bird!"-and so is
Craige. Craige's purpose in writing this very entertaining book
is not only to report and explain her parrot's acquisition of
language and it's cognitive abilities, but also-through Cosmo's
story-to awaken readers To The mental activities of all the
animals with whom we humans share space on our planet.
The book has a preface by Irene Pepperberg, author of THE
ALEX STUDIES and ALEX AND ME, and two appendices: a
list of "Cosmo's Utterances" and a list of "Forty-Four Tips for
Living with an African Grey" and an index.

Transcript of CWPG lecture given October 28, 1987.

When a poet moves into the apartment above hers, young
Juliana asks to meet her and together they write poems of
tropical birds and a river that flows to the sea, typing out
words that change the world, if only for a while.

Winner of the 2015 National Jewish Book Award in Education
and Jewish Identity from the Jewish Book Council For much
of the twentieth century, ltj;g:-e I;}legw York Jewish deli was an



iconic institution in both Jewish and American life. As a social
space it rivaled—and in some ways surpassed—the synagogue
as the primary gathering place for the Jewish community. In
popular culture it has been the setting for classics like When
Harry Met Sally. And today, after a long period languishing in
the trenches of the hopelessly old-fashioned, it is
experiencing a nostalgic resurgence. Pastrami on Rye is the
first full-length history of the New York Jewish deli. The deli,
argues Ted Merwin, reached its full flowering not in the
immigrant period, as some might assume, but in the interwar
era, when the children of Jewish immigrants celebrated the
first flush of their success in America by downing sandwiches
and cheesecake in theater district delis. But it was the kosher
deli that followed Jews as they settled in the outer boroughs
of the city, and that became the most tangible symbol of their
continuing desire to maintain a connection to their heritage.
Ultimately, upwardly mobile American Jews discarded the deli
as they transitioned from outsider to insider status in the
middle of the century. Now contemporary Jews are returning
the deli to cult status as they seek to reclaim their cultural
identities. Richly researched and compellingly told, Pastrami
on Rye gives us the surprising story of a quintessential New
York institution.

In the 1970s the relationship between literature and the
environment emerged as a topic of serious and widespread
interest among writers and scholars. The ideas, debates, and
texts that grew out of this period subsequently converged and
consolidated into the field now known as ecocriticism. A
Century of Early Ecocriticism looks behind these recent
developments to a prior generation's ecocritical inclinations.
Written between 1864 and 1964, these thirty-four selections
include scholars writing about the “green” aspects of
literature as well as nature writers reflecting on the genre. In
his introduction, David Mgaéngggues that these early



“ecocritics” played a crucial role in both the development of
environmentalism and the academic study of American
literature and culture. Filled with provocative, still timely ideas,
A Century of Early Ecocriticism demonstrates that our
concern with the natural world has long informed our
approach to literature.

This anthology contains poems by more than 35 Afro-
Latin@ poets writing about race, identity and culture.

A new survey of twentieth-century U.S. poetry that
places a special emphasis on poets who have put lyric
poetry in dialogue with other forms of creative
expression, including modern art, the novel, jazz,
memoir, and letters. Contesting readings of twentieth-
century American poetry as hermetic and narcissistic,
Morris interprets the lyric as a scene of instruction and
thus as a public-oriented genre. American poets from
Robert Frost to Sherman Alexie bring aesthetics to bear
on an exchange that asks readers to think carefully
about the ethical demands of reading texts as a
reflection of how we metaphorically "read" the world
around us and the persons, places, and things in it. His
survey focuses on poems that foreground scenes of
conversation, teaching, and debate involving a strong-
willed lyric speaker and another self, bent on resisting
how the speaker imagines the world.

Esmeralda Santiago's story begins in rural Puerto Rico,
where her childhood was full of both tenderness and
domestic strife, tropical sounds and sights as well as
poverty. Growing up, she learned the proper way to eat a
guava, the sound of tree frogs in the mango groves at
night, the taste of the delectable sausage called morcilla,
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and the formula for ushering a dead baby's soul to
heaven. As she enters school we see the clash, both
hilarious and fierce, of Puerto Rican and Yankee culture.
When her mother, Mami, a force of nature, takes off to
New York with her seven, soon to be eleven children,
Esmeralda, the oldest, must learn new rules, a new
language, and eventually take on a new identity. In this
first volume of her much-praised, bestselling trilogy,
Santiago brilliantly recreates the idyllic landscape and
tumultuous family life of her earliest years and her
tremendous journey from the barrio to Brooklyn, from
translating for her mother at the welfare office to high
honors at Harvard.

The Signe family is blessed with two daughters.
Consuelo, the elder, is thought of as pensive and book-
loving, the serious child-la nifia seria-while Mili, her
younger sister, is seen as vivacious, a ray of tropical
sunshine. Two daughters: one dark, one light; one to
offer comfort and consolation, the other to charm and
delight. But, for all the joy both girls should bring,
something is not right in this Puerto Rican family; a
tragedia is developing, like a tumor, at its core. In this
fierce, funny, and sometimes startling novel, we follow a
young woman's quest to negotiate her own terms of
survival within the confines of her culture and her family.
magazine "Judith Ortiz Cofer has created a character
who takes us by the hand on a journey of self-discovery.
She reminds readers young and old never to forget our
own responsibilities, and to enjoy life with all its joys and
sorrows."--Bessy Reyna, MultiCultural Review

Everything Needed to Understand and Appreciate the
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Traditional Latin Mass! Extremely informative, yet very
easy to read! This book explains prayer by prayer, what
happens at the Latin Mass and why. Why is the Mass in
Latin, the use of silence, bells, specific colors, etc.---and
how we participate. Reviews are very enthusiastic! Ties
in beautifully with Pope Benedict XVI's motu proprio
opening the door to the universal celebration of the Latin
Mass.

Reviewing her novel, The Line of the Sun, the New York
Times Book Review hailed Judith Ortiz Cofer as "a writer
of authentic gifts, with a genuine and important story to
tell." Those gifts are on abundant display in The Latin
Deli, an evocative collection of poetry, personal essays,
and short fiction in which the dominant subject—the lives
of Puerto Ricans in a New Jersey barrio—is drawn from
the author's own childhood. Following the directive of
Emily Dickinson to "tell all the Truth but tell it slant,”
Cofer approaches her material from a variety of angles.
An acute yearning for a distant homeland is the poignant
theme of the title poem, which opens the collection.
Cofer's lines introduce us "to a woman of no-age"
presiding over a small store whose wares—Bustelo
coffee, jamon y queso, "green plantains hanging in stalks
like votive offerings"—must satisfy, however imperfectly,
the needs and hungers of those who have left the islands
for the urban Northeast. Similarly affecting is the short
story "Nada," in which a mother's grief over a son killed
in Vietnam gradually consumes her. Refusing the medals
and flag proferred by the government ("Tell the Mr.
President of the United States what | say: No, gracias."),

as well as the consolations of her neighbors in El
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Building, the woman begins to give away all her
possessions The narrator, upon hearing the woman say
"nada," reflects, "l tell you, that word is like a drain that
sucks everything down." As rooted as they are in a
particular immigrant experience, Cofer's writings are also
rich in universal themes, especially those involving the
pains, confusions, and wonders of growing up. While set
in the barrio, the essays "American History," "Not for
Sale," and "The Paterson Public Library" deal with
concerns that could be those of any sensitive young
woman coming of age in America: romantic attachments,
relations with parents and peers, the search for
knowledge. And in poems such as "The Life of an Echo"
and "The Purpose of Nuns," Cofer offers eloquent
ruminations on the mystery of desire and the conflict
between the flesh and the spirit. Cofer's ambitions as a
writer are perhaps stated most explicitly in the essay
"The Myth of the Latin Woman: | Just Met a Girl Named
Maria." Recalling one of her early poems, she notes how
its message is still her mission: to transcend the
limitations of language, to connect "through the human-
to-human channel of art."

“Impressive . . . [Cristina Garcia’s] story is about three
generations of Cuban women and their separate
responses to the revolution. Her special feat is to tell it in
a style as warm and gentle as the ‘sustaining aromas of
vanilla and almond,” as rhythmic as the music of Beny
Moré.”—Time Cristina Garcia’s acclaimed book is the
haunting, bittersweet story of a family experiencing a
country’s revolution and the revelations that follow. The

lives of Celia del Pino and her husband, daughters, and
Page 8/19



grandchildren mirror the magical realism of Cuba itself, a
landscape of beauty and poverty, idealism and
corruption. Dreaming in Cuban is “a work that
possesses both the intimacy of a Chekov story and the
hallucinatory magic of a novel by Gabriel Garcia
Marquez” (The New York Times). In celebration of the
twenty-fifth anniversary of the novel’s original
publication, this edition features a new introduction by
the author. Praise for Dreaming in Cuban “Remarkable .
.. an intricate weaving of dramatic events with the
supernatural and the cosmic . . . evocative and
lush."—San Francisco Chronicle “Captures the pain, the
distance, the frustrations and the dreams of these family
dramas with a vivid, poetic prose.”—The Washington
Post “Brilliant . . . With tremendous skill, passion and
humor, Garcia just may have written the definitive story
of Cuban exiles and some of those they left
behind."—The Denver Post

Revolution in Development uncovers the surprising influence
of post-revolutionary Mexico on the twentieth century's most
important international economic institutions. Drawing on
extensive archival research in Mexico, the United States, and
Great Britain, Christy Thornton meticulously traces how
Mexican officials repeatedly rallied Third World leaders to
campaign for representation in global organizations and
redistribution through multilateral institutions. By decentering
the United States and Europe in the history of global
economic governance, Revolution in Development shows
how Mexican economists, diplomats, and politicians fought for
more than five decades to reform the rules and institutions of
the global capitalist economy. In so doing, the book

demonstrates, Mexican officials shaped not only their own
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domestic economic prospects but also the contours of the
project of international development itself.

The Latin DeliProse and PoetryUniversity of Georgia Press
“Arrests the heart with its stunning exploration of women who
are put through a kind of hell in their determination to find true
love . . . extraordinary.” —Angie Cruz, author of Dominicana
Finalist for the 2019 PEN/Faulkner Award for Fiction Finalist
for the 2018 Foreword Reviews INDIES Award Best
Book/Most Anticipated Book/Recommended Read of 2018:
Cosmopolitan.com, The Root, Electric Literature, Bustle,
Book Riot, PEN America, PopSugar, The Rumpus, B*tch,
Remezcla, Mita, and other publications. Puerto Rican girls are
brought up to want one thing: true love. Yet they are raised by
women whose lives are marked by broken promises, grief,
and betrayal. While some believe that they’ll be the ones to
finally make it work, others swear not to repeat cycles of
violence. This collection documents how these “love wars”
break out across generations as individuals find themselves
caught in the crosshairs of romance, expectations, and
community. “A tough smart dazzling debut by a tough smart
dazzling writer. Ivelisse Rodriguez is a revelation.” —Junot
Diaz, Pulitzer Prize-winning author of This Is How You Lose
Her “[An] exceptional collection of short stories . . . Filled with
memorable characters and sharp writing, this book will leave
you breathless.” —Bustle “Rodriguez conceives exquisite
misery and makes alchemy of hopelessness in her debut
short story collection.” —Electric Literature “[A] perceptive
exploration of love, heartbreak, and womanhood.” —The
Seattle Review of Books “This reviewer kept returning to
[these stories] for their freshness, urgency, and sheer heart.”
—Library Journal “Throughout the collection, Rodriguez’s
prose pulls you in, and her characters will stay with you even
when the stories are only a few pages long.” —BUST “Both
heartbreaking and insighggté!a.’im—lgPublishers Weekly



“Stunning.” —MyDomaine

“A colorful, revealing portrait of Puerto Rican culture and
domestic relationship” from the award-winning poet and
author of An Island Like You (Publishers Weekly). Set in the
1950s and 1960s, The Line of the Sun moves from a rural
Puerto Rican village to a tough immigrant housing project in
New Jersey, telling the story of a Hispanic family’s struggle
to become part of a new culture without relinquishing the old.
At the story’s center is Guzman, an almost mythic figure
whose adventures and exile, salvation and return leave him a
broken man but preserve his place in the heart and
imagination of his niece, who is his secret biographer. “Cofer
... reveals herself to be a prose writer of evocatively lyrical
authority, a novelist of historical compass and sensitivity . . .
One recognizes in the rich weave and vigorous elegance of
the language of The Line of the Sun a writer of authentic gifts,
with a genuine and important story to tell.”—The New York
Times Book Review “There is great strength in the way Cofer
evokes the fierce, loving, and brave Latin spirit that is the
novel’s real theme.”—Joyce Johnson, National Book Critics
Circle Award-winning author “The Line of the Sun reads like
a dream, from the beautifully realized description of the
deceptive Paradise Lost, to the utterly different but equally
vivid world of the urban North . . . This is a splendid first
novel."—The State (Columbia, South Carolina) “The writing in
this superb novel stuns and surprises at every turn. Its
sensuality and imagery . . . are riveting.”—The San Juan Star
From the Winner of the Whiting Award, an American Book
Award, and finalist for a Lambda, Tommy Pico's Feed is the
final book in the Teebs Cycle. Feed is the fourth book in the
Teebs tetralogy. It's an epistolary recipe for the main
character, a poem of nourishment, and a jaunty walk through
New York's High Line park, with the lines, stanzas,
paragraphs, dialogue, an%greelq;%ers approximating the park's



cultivated gardens of wildness. Among its questions, Feed
asks what's the difference between being alone and being
lonely? Can you ever really be friends with an ex? How do
you make perfect mac & cheese? Feed is an ode of
reconciliation to the wild inconsistencies of a northeast spring,
a frustrating season of back-and-forth, of thaw and blizzard,
but with a faith that even amidst the mess, it knows where it's
going.

How do women writers cope with changes and juggle the
demands in their already full lives to make time for their lives
as artists? In this anthology, noted female novelists,
journalists, essayists, poets, and nonfiction writers address
the old and new challenges of "doing it all* that face women
writers as the twenty-first century approaches. With
eloquence, sensitivity, and more than a touch of wry humor,
Sleeping with One Eye Open relates positive stories from
women who lead effective lives as artists, emphasizing how
sources of inspiration, discipline, resourcefulness, and
determination help them succeed despite the obstacle of "no
time." The title essay, Judith Ortiz Cofer's "The Woman Who
Slept with One Eye Open," defines the collection. Cofer
relates the ways in which a mythological story from her
Puerto Rican culture gave her confidence and courage,
encouraging her creative success and emphasizing the
rewards of "women's power" and personal strength. Denise
Levertov's "The Vital Necessity" urges poets to make time for
daydreams--essential, empowering creative food. Tillie Olsen
offers a frank discussion of the pressures of work and
expectations that too often sap creative energy. Tess
Gallagher connects her mother's creative gardening with her
own inspiration as a poet and the need for growth in her
writing. Marilyn Kallet's interview with Lucille Clifton relates
the personal strength that helped Clifton raise six children

and publish her first book at the same time. This affirming
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collection offers a wealth of writing advice, given through
honest accounts of perseverance and accomplishment.

A Study Guide for Judith Cofer's "The Latin Deli: An Ars
Poetica," excerpted from Gale's acclaimed Poetry for
Students. This concise study guide includes plot summary;
character analysis; author biography; study questions;
historical context; suggestions for further reading; and much
more. For any literature project, trust Poetry for Students for
all of your research needs.

Cofer confronts cultural legacy and a woman's desire “to
be released from rituals” in her poetic dialectic of
survival. Cultural icons, customs and rites of passage
take root in an imagery that is lush, tropical and piercing.
A coming-of-age memoir by a Colombian-Cuban woman
about shaping lessons from home into a new, queer life
In this lyrical, coming-of-age memoir, Daisy Hernandez
chronicles what the women in her Cuban-Colombian
family taught her about love, money, and race. Her
mother warns her about envidia and men who seduce
you with pastries, while one tia bemoans that her niece
IS turning out to be “una india” instead of an American.
Another auntie instructs that when two people are close,
they are bound to become like uia y mugre, fingernails
and dirt, and that no, Daisy'’s father is not godless. He’s
simply praying to a candy dish that can be traced back to
Africa. These lessons—rooted in women'’s experiences of
migration, colonization, y carino—define in evocative
detail what it means to grow up female in an immigrant
home. In one story, Daisy sets out to defy the dictates of
race and class that preoccupy her mother and tias, but
dating women and transmen, and coming to identify as

bisexual, leads her to uPnexlg)/%cted guestions. In another
age



piece, NAFTA shuts local factories in her hometown on
the outskirts of New York City, and she begins
translating unemployment forms for her parents, moving
between English and Spanish, as well as private and
collective fears. In prose that is both memoir and
commentary, Daisy reflects on reporting for the New
York Times as the paper is rocked by the biggest
plagiarism scandal in its history and plunged into
debates about the role of race in the newsroom. A
heartfelt exploration of family, identity, and language, A
Cup of Water Under My Bed is ultimately a daughter’s
story of finding herself and her community, and of
creating a new, queer life.

With poetry and insight, the author recalls her life in a
concentration camp as one of Argentina's 30,000
"disappeared"

Judith Ortiz Cofer's Pura Belpré award-winning collection
of short stories about life in the barrio! Rita is exiled to
Puerto Rico for a summer with her grandparents after
her parents catch her with a boy. Luis sits atop a six-foot
mountain of hubcaps in his father's junkyard, working off
a sentence for breaking and entering. Sandra tries to
reconcile her looks to the conventional Latino notion of
beauty. And Arturo, different from his macho classmates,
fantasizes about escaping his community. They are the
teenagers of the barrio -- and this is their world.

Follow the journey of a young man named Grinoel as he
IS ripped from adolescence and thrown into adulthood.
Force to dawn the mantle of savior he is charged by his
dying father the task of finding a famous and powerful

wizard named Icrabar who hasn’'t been seen nor heard
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from in hundreds of years. Alone and frighten he embark
on his pilgrimage and is befriended by some very unique
individuals; Josefina princess of the dryads of the Harim
forest. Delma the lone survivor of a once proud female
tribe and Ratuk prince of a long thought extinct race of
ebony winged warriors, together they must forge an
adamant bond to help them overcome insurmountable
odds and head into the battle field against an evil warlord
know as Nemoth who has been banished from this world
long ago and has now returned bent on the destruction
and enslavement of mankind.

"The Cruel Country is a memoir centered around the
author's journey to Puerto Rico after her mother had
been diagnosed with late stage lung cancer. The story
takes us through Cofer's journey as she sits by the her
mother's hospital bed during the last moments of her life,
through the grieving process and Catholic funereal rites
that follow her mother's death and her return to her life in
the U.S. Cofer's writerly talents richly inform this
narrative meditation on her family's life in Puerto Rico
and the States, her frantic research on cancer,
considerations of Catholicism, family, and culture , and
much more. The book at the same time is very much a
study of cultural differences and the balance that the
author must find as a Puerto-Rican American, not wholly
part of her mother's culture. We see this come to a head
as she communicates with doctors, participates in
funeral arrangements and sacraments, and recollects
her Anglo husband John's father's death. This very
personal story about the author's life will resonate with

Cofer's legions of fans including students and those
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interested in memoir, ethnic and cultural crossings,
spirituality, loss, grief, and reconciliation"--
Against the backdrop of the war on drugs and the 1992
Los Angeles Riots, a Korean girl comes of age in her
parents’ bodega in the Queensbridge projects, offering a
singular perspective on our nation of immigrants and the
tensions pulsing in the margins where they live and work.
In Su Hwang’s rich lyrical and narrative poetics, the
bodega and its surrounding neighborhoods are cast not
as mere setting, but as an ecosystem of human
interactions where a dollar passed from one stranger to
another is an act of peaceful revolution, and desperate
acts of violence are “the price / of doing business in the
projects where we / were trapped inside human
cages—binding us / in a strange circus where atoms of
haves / and have-nots always forcefully collide.” These
poems also reveal stark contrasts in the domestic lives of
immigrants, as the speaker’s own family must navigate
the many personal, cultural, and generational chasms
that arise from having to assume a hyphenated
identity—Ilending a voice to the traumatic toll invisibility,
assimilation, and sacrifice take on so many pursuing the
American Dream. “We each suffer alone in / tandem,”
Hwang declares, but in Bodega, she has written an
antidote to this solitary hurt—an incisive poetic debut that
acknowledges and gives shape to anguish as much as it
cherishes human life, suggesting frameworks for how we
might collectively move forward with awareness and
compassion.
The poems included in this comprehensive anthology run the
gamut of styles and themes, but all are by Latinos writing
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from the mid- twentieth century to the present. Some deal
with issues specific to the Hispanic experience, such as
displacement, identity and language. Others ponder universal
concerns, such as love, family and humanity. In "Letter to
Arturo," Mexican-American poet Lucha Corpi pens a song of
love to her son: "You've hardly left / and already | miss the
light / caress of your hands / on my hair, / and your laughter
and your tears, / and all your questions / about seas, / moons
and deserts. / And all my poems / are tying themselves
together / in my throat."More than 60 Latino poets are
represented in this wide-ranging collection that focuses on
poetry from the four largest groups in the United States:
Mexican Americans, Cuban Americans, Puerto Ricans and
Dominican Americans.Included are distinguished poets such
as Julia Alvarez, Gloria Anzaldia, Jimmy Santiago Baca,
Martin Espada and Pedro Pietri, as well as less well-known
writers who deserve more recognition. Whether writing about
timeless issues or themes specific to their community, the
poets in this volume craft a multilayered look at what it means
to be Latino in the United States. Looking Out, Looking In is
an indispensable and welcome addition to American and
Latino literatures.

Semi-autobiographical poems in English about life as a
Cuban American, women's experiences, and related topics
explore the role of language in identity.

A collection of sandwich recipes from top New York
chefs--including Mario Batali, Dan Barber and Daniel
Boulud--helps homeowners recreate the culinary experience
in their own home. Original.

Collects essays, poetry, drama, and fiction written by
Hispanic American authors and arranged by theme,
discusses literary movements and trends, and includes a
timeline of Latino historical and cultural events occurring from

1492 to 2005.
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"There seemed to be no way out of the custom. Her
arguments were always the same and always turned into
pleas. 'But, Ama', it's embarrassing. I'm too old for that. I'm an
adult, ™ Naomi says in Helena Maria Viramontes' story
Growing. Ever since Naomi hit high school and puberty, she
began to notice that there were too many expectations, and
no one instructed her on how to fulfill them." In her tradition-
bound family and under the thundering gaze of her father,
Naomi struggles to stretch the limitations imposed on her by
her family, even as her mind expands along with her
changing body. Like Growing, the pieces in this anthology for
young adults reveal the struggles of discovering a new self
and the trials of leaving behind an old one. This extraordinary
collection gathers a wealth of stories and poems that explore
the challenges of negotiating identity and relationships with
others, struggling with authority, learning to love oneself and
challenging the roles society demands of teenagers and
adults. Edited by well-known poet and prose-writer Judith
Ortiz Cofer, the collection includes work by such leading
Latino writers as Pat Mora, Jesus Salvador Trevino, Tomas
Rivera, Virgil Suarez, Jose Marti, Viramontes and Ortiz Cofer
herself. Included as well are new voices that represent the
freshness and vigor of youth: Mike Padilla, Daniel Chacon,
and Sarah Cortez. For many students across the United
States, this text will serve as their first rewarding introduction
to diverse writers of Latino/Latina literature. This beautiful
collection gathers a wealth of stories and poems that are
studded with the challenges of negotiating identity and
learning to love the bodies and worlds in which young adults
find themselves. Edited by well-known poet and prose writer
Judith Ortiz Cofer, the collection includes work by Pat Mora,
Nicholasa Mohr, Tomas Rivera, and Virgil Suarez.
Schizophrenics in the United States currently fare worse than

patients in the world's poorest countries. In Mad in America,
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medical journalist Robert Whitaker argues that modern
treatments for the severely mentally ill are just old medicine in
new bottles, and that we as a society are deeply deluded
about their efficacy. The widespread use of lobotomies in the
1920s and 1930s gave way in the 1950s to electroshock and
a wave of new drugs. In what is perhaps Whitaker's most
damning revelation, Mad in America examines how drug
companies in the 1980s and 1990s skewed their studies to
prove that new antipsychotic drugs were more effective than
the old, while keeping patients in the dark about dangerous
side effects. A haunting, deeply compassionate book—now
revised with a new introduction—Mad in America raises
important questions about our obligations to the mad, the
meaning of “insanity,” and what we value most about the
human mind.

A collection of poems, short stories, and essays address the
theme of straddling two cultures as do the offspring of
Hispanic parents living in the United States.
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