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A collection of romantic piano solos including many rare works of the 19th and early 20th centuries from composers such as
Bartok, Greig and Rimsky-Korsakov. A Little Story (Volkmann) Album Leaf (Gade) Bagatelle Hongroise (Chovan) Barcarolle
[Gedike, Alexander] Bear Dance (Schumann) Brave Knight (Vogel) Canzonetta (Diabelli) Capriccietto (Bator) Catch Me (Kirchner)
Chansonette (Lachner) Christmas Present (Rebikov) Church Bells (Schumann) Cinderella Rondo (Hunten) Cock-a-doodle Waltz
(Kohler) Dance Of The Dragonflies (Rohde) Ecossaise (Kozlowsky) Elegy (Wilm) Etude Melancolique (Heller) Folk Ballad (Bartok)
For Natalie (Tchaikovsky) Forgotten Fairy Tale (Macdowell) Grandmother's Waltz (Gretchaninoff) Happy Moments (Ladoukin) La
Danse (Siklos) Little Italian Serenade (Sartorio) Love Song (Taubert) Marche Miniature (Mayer) Mazurka (Szymanowska) Morning
Diversion (Fibich) Norwegian Folk Lullaby Op.66 No.19 [Grieg, Edvard] Notturnino (Bossi) Novelette [Rimsky-Korsakov, Nicolai]
Prayer (Fuchs) Prelude (Bizet) Prelude (Gurilev) Prelude Allemande Preludium (Pachulsky) Puppet March (Nielsen) Quiet Morning
(Maykapar) Remembrance Waltz (Field) Requiem For A Little Bird (Sandre) Rigaudon (Alkan) Romanze (Mendelssohn) Rondeau
Rohemienne (Lauska) Scherzo (Moscheles) Shepherd's Dance (Hofmann) Song Without Words (Reinecke) Spring Song
(Gretchaninoff) The Cranes Of Flying (Arensky) The Hunter's Song (Gurlitt) The Italian Pipers [Gounod, Charles] The Romantic
Period: Valse Sentimentale [Schubert, Franz] Valsette (Sibelius) Wiegenlied (Cradle Song)
"This comprehensive guide... helps youngsters who love ballet to understand the hard work and commitment involved in classical
dance training." -- School Library Journal (of the first edition) "A detailed, practical guide for serious ballet students... To balance
collections heavy on colorful ballet books for browsers with stars in their eyes, here's a guide for ballet students who are ready to
get down to work." -- Booklist (of the first edition) Prepared in conjunction with Canada's National Ballet School, The Ballet Book is
the definitive instructional resource for children who are beginning to explore the possibilities and delights of ballet. The Ballet
Book is an inspirational motivator, an exceptional teaching aid, and an ideal companion for students. Now it has all-new
photographs in color and a text more suited to contemporary young dancers. The book illustrates in meticulous detail -- and
through more than 100 photographs -- every position, step and pose involved in barre work, pointe work, alignment, classical ballet
poses, attitudes, allegros, batteries, pirouettes and arabesques. Age-appropriate and comprehensive, it is a motivational guide,
with information on deciding to dance; finding a teacher; musical accompaniment; finding the ideal studio; what to wear and
grooming; positions, steps and poses; and exercises and nutrition. Historical highlights and modern opportunities complete this
comprehensive book. The Ballet Book is a strong guide for both boys and girls.
This enchanting introduction to the wonderful world of ballet has been updated to include a removable poster and access to 25
downloadable music tracks. Young dancers have fallen in love with this charming, illustrated exploration of the world's great
ballets. Featuring twenty-five famous and beloved pieces such as Swan Lake, The Nutcracker, Peter and the Wolf and Fancy
Free, these stories bring iconic performances to life, and inspire readers to listen and dance along to the music that has made
them enduring classics. Woven into these tales is a captivating history of ballet, filled with information and profiles of the world's
greatest dancers, choreographers, and composers. Young readers will also enjoy fun facts and dancing how-tos all while listening
to excerpts of classical music. Also included is a removable, fold-out poster depicting the five positions of ballet.
Who’s Afraid of Classical Music? For years Joan Kennedy, at home, on the campaign trail, and in concert, has shared her love of
classical music with adults and children. Now she uses her experience as a teacher and musician to show how you and your
family can make music an enriching part of your lives. In this easy-to-understand and reassuring guide, Joan Kennedy explains: •
How to start listening to classical music and enjoying what you hear—with a minimum of effort and expense • Creative, fun ways to
bring music to your children—both at home and in school • All you and your family will need to enjoy a musical performance: a brief
history of classical music, a user-friendly guide to concert rituals, and advice on how to bring your children to concerts—choosing
the performances they will enjoy and making sure they get the most out of the experience Also: a glossary of musical terms • lists
of the most popular classical pieces and Joan Kennedy’s personal favorites • a guide to further reading • sixteen pages of
photographs • foreword by John Williams, former conducter of the Boston Pops and Academy Award–winning composer of the
classic film scores for Star Wars, E.T., and Schindler’s List.
"Tap, twirl, twist, spin! With musical, rhyming text, author Valerie Bolling shines a spotlight on dances from across the globe" -BALLET HELPS EVERYTHING!! TEN REASONS WHY A Garage Ballet Book For whatever reason, whether to become a
Professional Dancer, Cultural Enrichment, or simply good Solid Exercise, the study of Ballet helps a person Enjoy the Body they
live in so much more. This has nothing to do with Perfection. This has Everything to do with Confidence. By Combining the three
key elements of Posture, Balance, and Body Alignment, Ballet instills a Mindful Discipline that is Essential to Competent
Movement of any kind. Ballet improves Strength, Flexibility, and Coordination necessary in the Development of Self-Assurance
and Poise that will aid any form of Physical Endeavor including Sports, a Job or College Interview... Even a walk across a Stage or
down the Aisle. Ballet may just be the Best Gift you ever Give Yourself!! Read the book!! Then Go take Class!!
__________________________________________________________ "There is no teacher I would trust more with the training
of my dancers than Dawn Crouch. Her approach to a dancer's ballet education is by far her greatest strength." PHILLIP OTTO
Artistic Director, Huntsville Ballet "Having Dawn Crouch as a teacher from a young age has molded me into not only the dancer
but the person I am today." SARAH SATTERFIELD Louisville Ballet "I was so lucky to have such an inspiring ballet teacher like
Dawn Crouch growing up. The wisdom that Miss Dawn shared with me helped me become a better dancer and more importantly,
a better person." JAYDYN DAHLBERG Indiana University Miami City Ballet "I have had the great honor to have Miss Dawn as one
of my teachers. She is an incredible teacher with such a great knowledge of the art of ballet. I frequently think of the corrections
she gave me as a student, and they are still helping me in my professional dance career today! She's amazing!" ABBY
CALLAHAN Huntsville Ballet Los Angeles Ballet
In his collection Risking Everything, Housden addressed love’s many aspects. Now, in Dancing with Joy, he assembles 99 poems
from 69 poets that celebrate the many colors of joy. Anything can be a catalyst for joy, these poems reveal. For Wislawa
Szymborska, the catalyst is a dream; for Robert Bly, being in the company of his ten-year-old son; for Gerald Stern, it is a
grapefruit at breakfast; for Billy Collins, a cigarette. Dancing with Joy includes English and Italian classical and romantic works;
early Chinese and Persian verse; and poets from Chile, France, Sweden, Poland, Russia, Turkey, and India, plus a range of
contemporary American and English poets. Whether inspiration is what you need, or an affirmation of what is already joyful in life,
Dancing with Joy is a welcome treat for Housden’s numerous fans, as well as anyone looking for sheer happiness, marvelously
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“Who am I? I’m a man; an American, a father, a teacher, but most of all, I am a person who knows how the arts can change lives,
because they transformed mine. I was a dancer.” In this rich, expansive, spirited memoir, Jacques d’Amboise, one of America’s
most celebrated classical dancers, and former principal dancer with the New York City Ballet for more than three decades, tells the
extraordinary story of his life in dance, and of America’s most renowned and admired dance companies. He writes of his classical
studies beginning at the age of eight at The School of American Ballet. At twelve he was asked to perform with Ballet Society;
three years later he joined the New York City Ballet and made his European debut at London’s Covent Garden. As George
Balanchine’s protégé, d’Amboise had more works choreographed on him by “the supreme Ballet Master” than any other dancer,
among them Tchaikovsky Pas de Deux; Episodes; A Midsummer’s Night’s Dream; Jewels; Raymonda Variations. He writes of his
boyhood—born Joseph Ahearn—in Dedham, Massachusetts; his mother (“the Boss”) moving the family to New York City’s
Washington Heights; dragging her son and daughter to ballet class (paying the teacher $7.50 from hats she made and sold on
street corners, and with chickens she cooked stuffed with chestnuts); his mother changing the family name from Ahearn to her
maiden name, d’Amboise (“It’s aristocratic. It has the ‘d’ apostrophe. It sounds better for the ballet, and it’s a better name”).
We see him. a neighborhood tough, in Catholic schools being taught by the nuns; on the streets, fighting with neighborhood
gangs, and taking ten classes a week at the School of American Ballet . . . being taught professional class by Balanchine and by
other teachers of great legend: Anatole Oboukhoff, premier danseur of the Maryinsky; and Pierre Vladimiroff, Pavlova’s partner.
D’Amboise writes about Balanchine’s succession of ballerina muses who inspired him to near-obsessive passion and led him to
create extraordinary ballets, dancers with whom d’Amboise partnered—Maria Tallchief; Tanaquil LeClercq, a stick-skinny teenager
who blossomed into an exquisite, witty, sophisticated “angel” with her “long limbs and dramatic, mysterious elegance . . .”; the
iridescent Allegra Kent; Melissa Hayden; Suzanne Farrell, who Balanchine called his “alabaster princess,” her every fiber, every
movement imbued with passion and energy; Kay Mazzo; Kyra Nichols (“She’s perfect,” Balanchine said. “Uncomplicated—like
fresh water”); and Karin von Aroldingen, to whom Balanchine left most of his ballets. D’Amboise writes about dancing with and
courting one of the company’s members, who became his wife for fifty-three years, and the four children they had . . . On going to
Hollywood to make Seven Brides for Seven Brothers and being offered a long-term contract at MGM (“If you’re not careful,”
Balanchine warned, “you will have sold your soul for seven years”) . . . On Jerome Robbins (“Jerry could be charming and
complimentary, and then, five minutes later, attack, and crush your spirit—all to see how it would influence the dance movements”).
D’Amboise writes of the moment when he realizes his dancing career is over and he begins a new life and new dream teaching
children all over the world about the arts through the magic of dance. A riveting, magical book, as transformative as dancing itself.
(Amadeus). This classic work is perhaps Bernstein's finest collection of conversations on the meaning and wonder of music. This
book is a must for all music fans who wish to experience music more fully and deeply through one of the most inspired, and
inspiring, music intellects of our time. Employing the creative device of "Imaginary Conversations" in the first section of his book,
Bernstein illuminates the importance of the symphony in America, the greatness of Beethoven, and the art of composing. The
book also includes a photo section and a third section with the transcripts from his televised Omnibus music series, including
"Beethoven's Fifth Symphony," "The World of Jazz," "Introduction to Modern Music," and "What Makes Opera Grand."
A girl who loves to dance but is too shy to dance in front of other people sees something that surprises and inspires her.
Olivia takes the joy of dancing to new heights in this eBook with audio. Olivia is so excited to enter the annual Maywood Dance
Contest with her dance team. But the rest of her team isn’t as thrilled. They’re not sure it’s worth trying to win, because The
Prancer Dancers, who dance perfectly alike all the time, usually snag the top prize. It’s up to Olivia to convince her team that
dancing perfectly alike is perfectly okay…but dancing for joy is something really special. A wonderful companion to OLIVIA Acts
Out, OLIVIA Claus, and OLIVIA Says Good Night, this beautiful eBook includes audio. OLIVIA™ © Ian Falconer Unlimited, Inc. and
© 2012 Ian Falconer and Classic Media, LLC
Clearly worded, abundantly illustrated little guide defines basic ballet-related terms: arabesque, battement, pas de chat, relevé,
sissonne, many others. Pronunciation guide included. Excellent primer.
Sophie the swan joins a ballet class and works hard to earn a part in the end-of-year performance of Swan Lake.
Dennis Agay. A method and repertory for the beginner. Optional duet part for some pieces. All in large notes, very clear and easy
to read.
“A lucid and interesting history” of ballet—from sixteenth-century French Royalty to contemporary masters—“that reads like a
novel” (Kirkus Reviews). In this engaging history of dance, readers are introduced to the major performers, choreographers, and
composers who influenced the development of ballet. Beginning with the birth of the art in the sixteenth-century French court of
Catherine d’ Medici, this informative text traces ballet as it evolved in Europe and Russia, and subsequently in England and then
the United States. Included are details about the creation of such classics as Giselle, Swan Lake, The Sleeping Beauty, and
Serenade, as well as the contributions of such prominent figures as Pavlova, Nijinsky, Balanchine, and Ashton. Fascinating facts
include inside looks at contemporary ballet companies, how toe shoes are made, and what a professional dancer’s day is like. All
in all, a delightful, enjoyable, and informative historical overview that will delight anyone who enjoys the art of dance.
A picture book about the making of Martha Graham's Appalachian Spring, her most famous dance performance Martha Graham :
trailblazing choreographer Aaron Copland : distinguished American composer Isamu Noguchi : artist, sculptor, craftsman Awardwinning authors Jan Greenberg and Sandra Jordan tell the story behind the scenes of the collaboration that created
APPALACHIAN SPRING, from its inception through the score's composition to Martha's intense rehearsal process. The authors'
collaborator is two-time Sibert Honor winner Brian Floca, whose vivid watercolors bring both the process and the performance to
life.

Winner of the Selma Jeanne Cohen Memorial Prize (2010) In this stunning new collection of reviews and essays, dance
critic Marcia B. Siegel grapples with the floating identity of ballet, as well as particular ballets, and with the expanding
environment of spectacle in which ballet competes for an audience. Drawn from a wide variety of published sources,
these writings concentrate on canonical works of ballet and how the performances of these works have been changing in
significant ways. Siegel writes with a keen awareness of the history and mythology that surround particular works, while
remaining attentive to the new ways in which a work is interpreted and re-presented by contemporary choreographers
and dancers. Through her readable and provocative writings, Siegel offers critical insight into performances of the past
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twenty-five years to give us a new understanding of ballet in performance. The volume includes over one hundred pieces
on a variety of ballet topics, from specific dances and dancers to companies and choreographers, ranging from Swan
Lake and The Nutcracker to Nijinsky, Balanchine, Tharp, and Morris to the Bolshoi, the Joffrey, the Miami City Ballet, the
Boston Ballet, to name just a few. Ebook Edition Note: All images have been redacted.
KIRKUS REVIEWS excerpted for book /website Discover or rediscover the essentials of good ballet technique in this
comprehensive, accessible book. Ballet has a reputation as a beautiful but intimidating art form, and those who lack
natural flexibility or a typical dancer s body may feel unwelcome in a ballet studio. In his first book, former professional
dancer and longtime instructor Jhung dispels that notion, reminding students and teachers of the pure joy that dance can
bring while offering clear guidance on how to move with grace and confidence and avoid injury. He talks candidly about
his own struggles with demanding classical technique and explains how he eventually learned to work with his body,
rather than against it, when dancing. Jhung doesn t demand perfect turnout or high battements from his students;
instead, he emphasizes proper posture and alignment, which he convincingly argues are the real foundation of good
dance. With that in mind, he moves through a series of exercises, from simple stretches and basic barre work to more
advanced center work involving turns and jumps. Lessons begin with an outline of the specific movements and are
followed by a detailed analysis of each exercise so that readers will understand why it s essential to perfect simple steps
before moving on to more complex choreography. These initial lessons are clearly explained and are easy to follow even
for those with no prior ballet training. Throughout, Jhung maintains his encouraging, supportive tone while also
discouraging the sloppiness and overreach that leads to strained, inelegant movement valuable lessons for beginners
and advanced students alike. A fresh, friendly guide that demystifies classical ballet while providing clear guidance on
how to be a better dancer."
After discovering sheet music from a long-lost production of Song of Solomon, novice dancer Colette Larsen is thrust into
the elite world of professional ballet. Sparks fly when she meets James Brennan, the fun-loving soloist tasked with
choreographing a new pas de deux to the music, but Colette is forced to watch from the sidelines as he rehearses with
the company's prima ballerina. As Colette's relationship with James deepens, so does her need to find the purpose
beneath her latent passion for dance-a purpose that manifests in new friendships, rediscovered talents, and in the pages
of Song of Solomon. Humorous and heartfelt, this debut novel reveals a lighter side to ballet that resonates with dancers
and non-dancers alike. Cantique's heroine is witty, whimsical, and highly relatable as she navigates love and dance in
the midst of a quarter-life crisis. What readers are saying: "The novel is more than a simple love story... It's a journey of
self-discovery and a tale that reminds us to pursue our passions... Cantique is suitable for a broad range of readers,
young adult and up, dancers and non-dancers. Certainly many adult dancers, much like my own students, could see
themselves in Colette's story." - Leigh Purtill, Dance Advantage "I don't think I've ever related more to a protagonist. Love
the story, love the message, love the characters, love the writing. Love it all." - Hannah, Overland Park, KS "There were
so many moments where the main character experiences or feels things that I have literally experienced or felt in my
ballet journey... It just felt good to read this, and I think adult ballerinas in particular will find this very satisfying." - Jana
Carson, Ballerinas by Night "The plot is unique, engaging, and extremely well structured... I found the overall story of
Colette discovering the music and bringing it to life very compelling. A lovely mixture of art, history, and her selfdiscovery." - Megan Records, New Jersey "It's romantic and funny and moving... grounded in reality but still has a little bit
of that fairytale that we are all looking for when we pick up a book." - Emilie B., Kansas City, MO
Discover 8 of the world's greatest ballets!
Adorable toddlers have fun with ballet Bea loves everything about ballet class, from putting on her leotard and ballet
slippers to bowing good-bye at the end of class. Bright, cheerful illustrations show Bea and her class learning the basic
positions and movements and show them leaping and twirling to their hearts' delight. Caldecott Honor winner--and former
dancer--Rachel Isadora, the creator of Lili at Ballet, introduces young children to the joy of dance and creative
expression.
Opening the wonderful world of ballet and music to children is a goal for every teacher of ballet -- and of music. With the
teacher as guide, children can experience the exhilaration of expressing the range of human emotions with their body
and music as one.This book is based on my 17 plus years of experience as a ballet teacher committed to achieving this
goal. It presents the history and stories of many of the great ballets in chronological order, from its beginnings in Italy and
France in the 16th and 17th centuries, up through 20th century America. Created in part with the spirit of Prokofiev's
"Peter and The Wolf" in mind, the book can be used in a similar manner, using movement, story, and music to teach
children musical awareness. It adapts the stories of these ballets as portrayed in dance and music. Equally important,
this book includes age-appropriate exercises, or improvisations, closely tied to the music, which the teacher can suggest
for the children to perform to the music. Children become familiar with the ballets of the past as well as develop a sense
of musical awareness and the ability to use their imagination. Young children do not need any training in ballet, dance, or
music to benefit from the book and its exercises.Discovering the art of ballet and music is a joy for any child, and can last
for a lifetime. It is my hope that this book will help dance and music teachers convey this joy and understanding and love
of the arts.Anne Easterling-Freifelder
The bestselling author of The Willpower Instinct introduces a surprising science-based book that doesn't tell us why we
should exercise but instead shows us how to fall in love with movement. Exercise is health-enhancing and life-extending,
yet many of us feel it's a chore. But, as Kelly McGonigal reveals, it doesn't have to be. Movement can and should be a
source of joy. Through her trademark blend of science and storytelling, McGonigal draws on insights from neuroscience,
psychology, anthropology, and evolutionary biology, as well as memoirs, ethnographies, and philosophers. She shows
how movement is intertwined with some of the most basic human joys, including self-expression, social connection, and
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mastery--and why it is a powerful antidote to the modern epidemics of depression, anxiety, and loneliness. McGonigal
tells the stories of people who have found fulfillment and belonging through running, walking, dancing, swimming,
weightlifting, and more, with examples that span the globe, from Tanzania, where one of the last hunter-gatherer tribes
on the planet live, to a dance class at Juilliard for people with Parkinson's disease, to the streets of London, where
volunteers combine fitness and community service, to races in the remote wilderness, where athletes push the limits of
what a human can endure. Along the way, McGonigal paints a portrait of human nature that highlights our capacity for
hope, cooperation, and self-transcendence. The result is a revolutionary narrative that goes beyond familiar arguments in
favor of exercise, to illustrate why movement is integral to both our happiness and our humanity. Readers will learn what
they can do in their own lives and communities to harness the power of movement to create happiness, meaning, and
connection.
37 best-loved themes from famous ballets and ballet scenes from operas arranged for solo piano. Includes: The Sleeping
Beauty Waltz * Saber Dance * Dance of the Little Swans * and more.
An approach to music from the dancer's viewpoint, this book offers a two-part exploration of music as it relates to dance,
beginning with an introduction to aspects of musicality that dancers--and other music lovers--can explore and put into
practice immediately.
Although little-known in the West, Fedor Lopukhov was a leading figure in Russia s dance world for more than sixty years
and an influence on many who became major figures in Western dance, such as George Balanchine. As a
choreographer, he staged the first post-revolutionary productions of traditional ballets like Swan Lake and The Sleeping
Beauty as well as avant-garde and experimental works, including Dance Symphony, Bolt, and a highly controversial
version of The Nutcracker. This first publication in English of Lopukhov s theoretical writings will give readers a clear
understanding of his seminal importance in dance history and illuminate his role in the development of dance as a
nonnarrative, musically based form. These writings present the rationale behind Lopukhov s attempt to develop a
"symphonic" ballet that would integrate the formal and expressive elements of dance and music. They also show his
finely detailed knowledge of the classical heritage and his creative efforts to transmit major works to future generations.
This edition explains not only the making of his own controversial Dance Symphony but also the issues he saw at stake
in productions of Giselle, The Sleeping Beauty, and other key works by Petipa and Fokine. Lopukhov s writings argue the
details of choreographic devices with an unusual degree of precision, and his comments on composers and the musical
repertoire used by his predecessors and contemporaries are equally revealing. Stephanie Jordan s introduction deftly
situates these writings within the context of Lopukhov s life and career and in relation to the theories, aesthetics, and
practices of dance in the twentieth century. "
Discover the spellbinding magic of Swan Lake in this musical retelling of the ballet – push the button on each beautiful
scene to hear the vivid sound of an orchestra playing from Tchaikovsky’s score. This tale of a prince, a beautiful swan
princess and an evil sorcerer begins in a woodland clearing far, far away. It is Prince Siegfried’s 21st birthday. He is
playing games with his friends when his mother, the Queen, arrives to tell him he needs to stop having fun and start
looking after the kingdom. Prince Siegfried dreams of running away. He follows an enchanting flock of swans to a
clearing by a lake, where four of the little cygnets begin to dance. The most beautiful swan transforms into the Princess
Odette, who tells him that she has been cursed to turn into a swan by day and return to her natural form at night by the
evil sorcerer Von Rothbart. As the prince and Odette dance, they begin to fall in love. The story follows Prince Siegfried
as he attends his birthday party, is tricked into proposing to Von Rothbart’s daughter Odile and returns to the lake to
battle the evil sorcerer. Will the prince be reunited with his swan princess? As you and your little one journey through the
magical scenes, you will press the buttons to hear 10 excerpts from the ballet’s music. At the back of the book, find a
short biography of the composer, Pyotr Ilyich Tchaikovsky, with details about his composition of Swan Lake. Next to this,
you can replay the musical excerpts and, for each of them, read a discussion of the instruments, rhythms and musical
techniques that make them so powerful. A glossary defines musical terms. The Story Orchestra series brings classical
music to life for children through gorgeously illustrated retellings of classic ballet stories paired with 10-second sound
clips of orchestras playing from their musical scores. Manufacturer's note: please pull the white tab out of the back of the
book before use. Sound buttons require a firm push in exact location to work, which may be hard for young children. All
sound clips are 10 seconds long.
This pocket-sized miscellany, packed with fascinating facts, captivating stories, and inspiring quotes from the world of
dance, is perfect for anyone who knows the incomparable joy and freedom of slipping on your dance shoes and
expressing yourself through movement to music.
This volume completes the collection Ballet Music from the Mannheim Court with two ballets by Christian Cannabich: Les
Fêtes du sérail (probably based on Jean-Georges Noverre’s Les Jalousies, ou Les Fêtes du sérail, as described in his
Lettres sur la danse, 1760) and Angélique et Médor, ou Roland furieux (based on the characters in Ludovico Ariosto’s
Orlando furioso). The former ballet features several movements with “Turkish” instruments and the exotic setting of a
harem. The latter features detailed annotations in the music regarding the story, which differs in some respects from the
scenario for this ballet by Étienne Lauchery that was published for an earlier performance in Kassel.
The Joy of Ballet MusicThirty-seven Best Loved Themes from Famous Ballets and Ballet Scenes from OperasYorktown
Music
This handy 6" x 9" lined notebook is A great inexpensive gift idea for any occasion.it makes a great birthday,
Thanksgiving, Christmas or couple anniversary Gift For Ballet dancers 6X9 inch, 110 pages, lightly lined, matte softcover
Classical ballet from a 2nd generation Cecchetti dancer and dance specialist for ages 6 and older in preballet, beginning,
intermediate and advanced levels with hundreds of combinations, including a separate section of pointe work. The
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advanced level is also a resource for dancers to draw on for daily class, warm-up before performance and choreography.
The author also wrote the texts for the Rhythmic Movement Dance Series, part of the Gateway to Educational Materials
(GEM) of the United States Department of Education. 100 pages.
Classics of English poetry, alternately describing childhood states of innocence and their inevitable ensnarement in a
corrupt and repressive world. Contains the full texts of all the poems in the original 1794 edition of both collections.
Poetry and illustrations celebrate the beauty and grace of young African-American ballerinas.
Four complete lively ballet dances for ages 5 to 12 and any number of students. Many piano musical selections
suggested, or use rhythm instruments such as the tambourine. Click on the preview to see the table of contents. Each
dance gets progressively longer and more advanced. Academic benefits of learning ballet listed. Meant as a companion
to my textbook: "Classical Ballet Beginning to Advanced." 1,800 words.
Cinderella: My First Ballet Book retells the classic story and introduces little ones to the beautiful art of ballet. Jennifer
Adams' engaging writing and Corey Egbert's delightful illustrations introduce little ones to the classic story ballet of
Cinderella while depicting ballet steps and positions. Cinderella's wicked stepfamily, kind fairy godmother, and charming
prince dance their way into your heart, encouraging babies to Be Active, Be Creative, and Be Brilliant! Jennifer Adams is
the author of thirty books in the bestselling BabyLit(R) collection, as well as the picture books I am a Warrior Goddess
and How Do I Love Thee. Jennifer works as a writer and editor in Salt Lake City, Utah. Corey Egbert is a freelance
illustrator and the author of If Dinosaurs Could Talk for Me. He grew up in California and Utah, received his BA from
Southern Virginia University, and is currently pursuing an MFA in illustration from Syracuse University in New York. He
lives with his wife, son, and two cats.
"Against the pitched backdrop of pointe shoes and bloody blisters, Elinor Roth confronts her decaying dream. She is
unlikely to become a leading ballerina. Longing for affection, she leaps into the arms of Jon Hansen, a seemingly nice
music conductor. When the fling ends, Elinor abandons her stalling ballet career and moves to New York. The city's
contemporary dance scene stirs her imagination, and she enters into a showcase that will launch her as a visionary
choreographer. Unable to forget Elinor, Jon joins her and struggles to become a composer. Soon, he grows dependent
on Elinor for inspiration and alarmed by her dwindling affection. Determined to keep Elinor as his muse, Jon devises a
plan to take her far away from dance. When she uncovers his deceit, Elinor must decide how far she will blur the line
between life and art."--provided by publisher.
Tchaikovsky's Ballets combines analysis of the music of Swan Lake, Sleeping Beauty, and Nutcracker with a description
based on rare and not easily accessible documents of the first productions of these works in imperial Russia. Essential
background concerning the ballet audience, the collaboration of composer and ballet-master, and Moscow in the 1860s
leads into an account of the first production of Swan Lake in 1877. A discussion of the theatre reforms initiated by Ivan
Vsevolozhsky, Director of the Imperial Theatres and Tchaikovsky's patron, prepares us for a study of the still-famous
1890 production of Sleeping Beauty, Tchaikovsky's first collaboration with the choreographer Marius Petipa. Professor
Wiley then explains how Nutcracker, which followed two years after Sleeping Beauty, was seen by its producers and
audiences in a much less favourable light in 1882 than it is now. The final chapter discusses the celebrated revival of
Swan Lake in 1985 by Petipa and Leve Ivanov.
This volume brings together a collection of the orchestral works of the composer Giacomo Meyerbeer. He is remembered
as one of the great figures of 19th-century opera—a master of brilliant vocalism, impassioned drama and vivid orchestral
power and colour. His operas are noted for their precise construction and urgent propulsion, and never linger for long in
music for its own sake. Nevertheless, the orchestral passages are integral to the dramatic logic: brief thematically
pertinent preludes and precise introductions to the individual acts, always providing a sense of colour and purpose. The
operas are also famous for their ballets as an integral aspect of the dramaturgy of the grand French style, but even here
the music is kept within strict temporal control. Some of these dance sequences (like the Ballet of the Nuns in Robert le
Diable and the Skaters’ Ballet in Le Prophète became very famous in themselves: the former was of seminal influence
on the development of the Romantic Ballet, both in musical and conceptual terms; the latter is known universally as the
ballet of winter joy, Les Patineurs). Other orchestral episodes from the operas also enjoyed great independent
popularity—like the resplendent Coronation March in Le Prophète and the exotic Marche Indienne in L’Africaine. The
former continues to be Meyerbeer’s most widely known composition. All these works have been gathered together in this
volume to constitute orchestral suites from the French operas—both grand and the smaller opéras comiques. The two
latter works L’Étoile du Nord and Dinorah each has an extended overture. Meyerbeer’s most substantial orchestral
work, however, is the incidental music he wrote for his brother, Michael Beer’s tragedy Struensee (1846). The overture is
Meyerbeer’s crowing achievement in orchestral writing, and the rest of the incidental music is enthralling in its drama,
passion and pathos. The composer was also asked to write instrumental music for other public occasions, most
especially for the weddings of the Prussian Royal Family. He provided four stirring Fackeltänze for the torchlight
procession held at the Hohenzollern nuptial celebrations, superb works in processional polonaise style, full of grandezza,
dramatic gesture and affecting lyricism. In 1861 Meyerbeer was asked to compose the music for the royal procession of
King Wilhelm I of Prussia at the ancient capital of Königsberg. The result was another Coronation March, this one of
more formal and stately character, that reaches its climax most appropriately in the Prussian national anthem “Ich bin ein
Preusser”. In 1862 Meyerbeer was commissioned to write music for the opening of the London Exhibition in the Crystal
Palace. His Overture in March Style is in the form of a Baroque suite, and provides a series of four variants on the march
genre, culminating in a fantasia on “Rule Britannia”. This grandiose festive piece is full variety, surprises and subtle
orchestral colours. Like all this composer’s work, this fine composition is waiting to be rediscovered.
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