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Staging The Screen The Use Of Film And Video In Theatre Theatre And Performance Practices
Theatre is traditionally considered a live medium but its ‘liveness’ can no longer simply be taken for granted in view of the increasing mediatisation of the stage. Drawing on theories of
intermediality,Liveness on Stageexplores how performances that incorporate film or video self-reflexively stage and challenge their own liveness by contrasting or approximating live and
mediatised action. To illustrate this, the monograph investigates key aspects such as ‘ephemerality’, ‘co-presence’, ‘unpredictability’, ‘interaction’ and ‘realistic representation’ and
highlights their significance for re-evaluating received notions of liveness. The analysis is based on productions by Gob Squad, Forkbeard Fantasy, Station House Opera, Proto-type Theater,
Tim Etchells and Mary Oliver. In their playful approaches these practitioners predominantly present such media combination as a means of cross-fertilisation rather than as an antagonism
between liveness and mediatisation. Combining an original theoretical approach with an in-depth analysis of the selected productions, this study will appeal to scholars and practitioners of
theatre and performance as well as to those researching intermedial phenomena.
Exploring the use of live performance and the moving image in contemporary art practice, The Sensible Stage brings together essays that examine how elements from theater and cinema are
integrated into art, often in order to question the boundaries and mediations between the body and the image. Opening with a discussion between prominent philosopher Alain Badiou and Elie
During, this book offers a unique mixture of theoretical, creative and discursive reflections on the meeting of stage and screen. This revised and expanded edition includes two new chapters
that offer an updated look at how these ideas continue to develop in contemporary art practice.
Following the AHIMA standards for education for both two-year HIT programs and four-year HIA programs, Health Information: Management of a Strategic Resource, 4th Edition describes the
deployment of information technology and your role as a HIM professional in the development of the electronic health record. It provides clear coverage of health information infrastructure and
systems along with health care informatics including technology, applications, and security. Practical applications provide hands-on experience in abstracting and manipulating health
information data. From well-known HIM experts Mervat Abdelhak, Sara S. Grostick, and Mary Alice Hanken, this book includes examples from diverse areas of health care delivery such as
long-term care, public health, home health care, and ambulatory care. An e-book version makes it even easier to learn to manage and use health data electronically. A focus on the electronic
health care record helps you learn electronic methods of organizing, maintaining, and abstracting from the patient health care record. Learning features include a chapter outline, key words,
common abbreviations, and learning objectives at the beginning of each chapter, and references at the end. Unique! Availability in the e-book format helps you in researching, abstracting, and
managing data electronically. A study guide on the companion Evolve website includes interactive exercises and cases containing real-life medical records, letting you apply what you've
learned from the book and in the classroom. Evolve logos within the textbook connect the material to the Evolve website, tying together the textbook, student study guide and online resources.
Well-known and respected authors include Mervat Abdelhak and Mary Alice Hanken, past presidents of the American Health Information Management Association (AHIMA), and Sara S.
Grostick, a 2007 AHIMA Triumph Award winner for excellence in education. Self-assessment quizzes test your learning and retention, with answers available on the companion Evolve
website. Did You Know? boxes highlight interesting facts to enhance learning.
This wide-ranging, two-volume encyclopedia of musicals old and new will captivate young fans—and prove invaluable to those contemplating staging a musical production. • Offers 700
alphabetically arranged entries related to musicals in theatre, film, and television • Spans the history of musical theatre from Gilbert and Sullivan operettas in the late 1800s to the present •
Concentrates on musicals that are historically important and/or of mainstream interest, as well as those that might be examined in a high school music, music history, or theatre class •
Features a teacher-friendly guide to the most popular musicals performed by high schools, discussing casting/characters, costume needs, notes on the difficulty of the music, and more •
Includes a selected bibliography, discography, and videography as well as a chronology capturing key events in the history of the musical
Inspired by the real life post-divorce experiences of television comedy writer Danny Simon, The Odd Couple has touched multiple generations of fans. Playwright Neil Simon embellished his
brother Danny’s pseudo-sitcom situation and created an oil-and-water twosome with memorable characters showcasing the foibles of mankind. The original Broadway production enjoyed a
run of 964 performances. The story of the cohabitation of Felix Ungar and Oscar Madison translated extremely well to the silver screen, and then in 1970 to television, where it brought weekly
laughs and mirth to an even larger audience for five seasons in prime time. This thorough history details The Odd Couple in all its forms over the decades. It provides capsule biographies of
the stage, film and television casts and crew, as well as an episode guide and a wealth of little-known information.
Swartz reminds us in that various stage and screen dramatizations of Baum's story preceded and influenced the 1939 film. This richly illustrated book contains many rare photographs, film
stills, sketches, theater programs, and movie advertisements from the different productions. Piecing together the Chicago and Broadway stage productions (1902-3) from contemporary
reviews, surviving script pages, and published song lyrics, Swartz shows how Baum and his many collaborators worked to transform the book into a popular theatrical attraction -- often
requiring significant alterations to the original story.
The use of film and video is widespread in contemporary theatre. Staging the Screen explores a variety of productions, ranging from Piscator to Forced Entertainment, charting the impact of
developing technologies on practices in dramaturgy and performance. Giesekam addresses critical issues raised by multi-media work and inter-media work
Early cinemas were noisy places with pianos, organs, ensembles of all varieties and sometimes full orchestras accompanied films. Britain, a key cultural player in the entertainment world both
at the time and now, has a different history than the US of musical cultures and film production.
STAGE TO SCREEN i THEATRICAL METHOD FROM 6ARRICE TO GRIFFITH A. NICHOLAS VARDAG HARVARD UNIVERSITY PRESS CAMBRIDGE 1949 TO SPYROS P. SKOURAS PREFACE The
position of the motion picture in the evolution of the theatre of the world has yet to be determined. Much has been written in description and in critical analysis of the film. These studies spread roots like aerial
plants through a fruitless vacuum. The atmosphere of nineteenth-century theatre has yet to be cleared and the proper source of cinema exposed. A new art form does not simply appear. In aesthetic as well
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as scientific and political areas the old dies as the new is born, the whole process being as in sistent as it is gradual. The time has come to see how the film fits into the evolutionary pattern of world theatre,
how the blood stream of the screen was drawn from the stage, and how, under the pressure of this withdrawal, certain stage forms died upon the boards. The roots of a new art form are to be found in the
sociological needs and tensions, in the spirit of the times, which sponsor its growth. This tension is so thoroughly woven into the cultural fabric that it can best be identified through its expression in the arts, in
this case, in the related arts of theatre and of staging. In this fashion the spiritual, the sociological, and most of all, the aesthetic roots of the motion picture can be revealed through a composite study of both
the early film and theatrical methods during the years leading to and surrounding its birth. The patterns within this period of theatrical history, as yet uncharted, must be traced by direct scrutiny of the
spectacular promptbooks and the revealing periodical accounts of productions appearingduring these years. From this body of source material the expression as well as the motivation of the forces, the social
tensions, working behind the aesthetic strivings of the popular nineteenth-century stage, the early twentieth-century popular the atre, the early twentieth-century experimental producers the atre and finally the
motion picture, will appear in their distinct vii PREFACE and special relationship. A more complete and accurate under standing of stage and screen will arise. I should like to acknowledge my gratitude to
Professor Al lardyce Nicoll for his inestimable support of the ideas of this study. To Dr. William VanLennep, Curator of the Harvard Theatre Collection, I am indebted for much valuable material. Untapped
sources in that great collection eventually disclosed the use of cinematic devices upon the stage of the nineteenth century. To Miss Iris Barry, Curator of the Film Library of the Museum of Modern Art, may I
express appreciation for courtesy and con sideration in the arrangement of special showings of early Ameri can and foreign films. I am particularly grateful to Mr. Percy MacKaye, whose interest in my subject
has made possible the use of material concerning the work of his father, Steele MacKaye, which otherwise might not have been available for presentation at this time. And for the careful editorial perusal of
Professor Hubert C. Hef ier both the reader and myself will find, I am sure, good reason for gratitude. A. NICHOLAS VARDAC Palo Alto, California June 1947 vtti CONTEHTS INTRODUCTION REALISM -
ROMANCE - AND THE DEVELOP MENT OF THE MOTION PICTURE xvii I THEATRES . STAGING METHODS - AND THE BREAKDOWN OF NINETEENTH-CENTURY CONVENTIONS i II
THEMELODRAMA CINEMATIC CONCEP TIONS AND SCREEN TECHNIQUES 20 III PICTURE PLAYS THE SPECTACLE STAGE 68 IV THE PHOTOGRAPHIC IDEAL 89 HENRY IRVING 89 DAVID
BELASCO 108 STEELE MACKAYE 155 V PICTORIAL FANTASY THE PANTOMIME SPECTACLE 152 VI PHOTOGRAPHIC REALISM THE BIRTH OF THE FILM 1895-1902 165 VII PICTORIAL FANTASY
GEORGE MfiLIfcS 174 MELODRAMA THE PHOTOPLAY - 1902-1913 180 IX IX REALISM AND ROMANCE D. W. GRIFFITH 199 X SPECTACLE THE FEATURE FILM an XI FROM GARRICK TO
GRIFFITH 34 NOTES 55 INDEX 73 . . MJ ...
The Disney Musical: Critical Approaches on Stage and Screen is the first critical treatment of the corporation's hugely successful musicals both on screen and on the stage. Its 13 articles open up a new
territory in the critical discussion of the Disney mega-musical, its gender, sexual and racial politics, outreach work and impact of stage, film and television adaptations. Covering early 20th century works such
as the first full-length feature film Snow White and the Seven Dwarfs (1937), to The Lion King - Broadway's highest grossing production in history, and Frozen (2013), this edited collection offers a diverse
range of theoretical engagements that will appeal to readers of film and media studies, musical theatre, cultural studies, and theatre and performance. The volume is divided into three sections to provide a
contextual analysis of Disney's most famous musicals: · DISNEY MUSICALS: ON FILM · DISNEY ADAPTATIONS: ON STAGE AND BEYOND · DISNEY MUSICALS: GENDER AND RACE The first section
employs film theory, semiotics and film music analysis to explore the animated works and their links to the musical theatre genre. The second section addresses various stage versions and considers Disney's
outreach activities, cultural value and productions outside the Broadway theatrical arena. The final section focuses on issues of gender and race portraying representations of race, hetero-normativity,
masculinity and femininity in Newsies, Frozen, High School Musical, Aladdin and The Jungle Book. The various chapters address these three aspects of the Disney Musical and offer new critical readings of a
vast range of important works from the Disney musical cannon including Enchanted, Mary Poppins, Hunchback of Notre Dame, The Lion King and versions of musicals for television in the early 1990s and
2000s. The critical readings are detailed, open-minded and come to surprising conclusions about the nature of the Disney Musical and its impact.
William Hobbs has written his book as a guide to the inexperienced, so they are able to put their ideas into action more smoothly. The author's aim is to promote a more professional attitude and way of
thinking about the task of performing and arranging fights that will demonstrate the range of exciting challenges which are open to directors, actors and fight arrangers alike. Both amateurs and professionals
will find the problems and dangers of stage combat dealt with by the author. There is a fully illustrated glossary of strokes, a chapter on battle scenes and mass fighting, and an account of how to arrange
comic and symbolic fights and how to stage unarmed fights. The author explains his system of notation for recording the moves of a fight, and includes a 6short chapter on weapons. The final chapter covers
slapstick - a deceptively simple art. Forewords by Laurence Olivier and Roman Polanski. The author's first fight direction was for Franco Zefferelli's Romeo and Juliet at the Old Vic and he was Fight Director
to Olivier's National Theatre Company for 9 years. He has worked at the National Theatre with Peter Hall, the RSC, the Royal Opera House and the ENO and on many productions in Europe. His many TV
productions include Olivier's King Lear and the recent BBC series, Clarissa. Fight direction on feature films includes Cyrano de Bergerac, Dangerous Liaisons, Hamlet, The Duellists, Excalibur and many
others. He has just finished shooting the film Rob Roy."
Is there a specificity to adapting a Roman play to the screen ? This volume interrogates the ways directors and actors have filmed and performed the Shakespearean works known as the "Roman plays",
which are, in chronological order of writing, Titus Andronicus, Julius Caesar, Antony and Cleopatra and Coriolanus. In the variety of plays and story lines, common questions nevertheless arise. Is there such
a thing as filmic "Romanness"? By exploring the different ways in which the Roman plays are re-interpreted in the light of Roman history, film history and the Shakespearean tradition, the papers in this
volume all take part in the ceaseless investigation of what the plays keep saying not only about our vision of the past, but also about our perception of the present.
Classic and new essays examining the historical, cultural, and aesthetic relationships between theater and film.
This book investigates the development of Sherlock Holmes adaptations in British theatre since the turn of the millennium. Sherlock Holmes has become a cultural phenomenon all over again in the twenty-
first century, as a result of the television series Sherlock and Elementary, and films like Mr Holmes and the Guy Ritchie franchise starring Robert Downey Jr. In the light of these new interpretations, British
theatre has produced timely and topical responses to developments in the screen Sherlocks’ stories. Moreover, stage Sherlocks of the last three decades have often anticipated the knowing, metafictional
tropes employed by screen adaptations. This study traces the recent history of Sherlock Holmes in the theatre, about which very little has been written for an academic readership. It argues that the world of
Sherlock Holmes is conveyed in theatre by a variety of games that activate new modes of audience engagement.
Actors on Guard is the most comprehensive and detailed book on the art of theatrical swordplay available today. It provides the reader with the historical, theoretical and practical basis for learning, practicing
and presenting theatrical sword fights. Focusing specifically on the Elizabethan rapier and dagger (the most popular weapons used in stage fights), Actors on Guard provides actors, directors, teachers, stage
managers and technicians the skills and knowledge essential to presenting safe and effective fights, both for stage and screen.
Theatre in Crisis? Performance Manifestos for a New Century is a wide-ranging look at the state of contemporary theater practice, economics, and issues related to identity, politics, and technology. The
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volume offers a snapshot dissection of where theater is, where it has been and where it might be going through the voices of established and emerging theater artists and scholars from the UK, US, and
elsewhere. Contributors: Maria M. Delgado & Caridad Svich • Oliver Mayer, Jorge Cortiñas, Neena Beber, & Craig Lucas • Jim Carmody • Roberta Levitow • Peter Lichtenfels & Lynette Hunter • Michael
Billington • Claire H. Macdonald • Anna Furse • Phyllis Nagy • Max Stafford-Clark • Len Berkman • DD Kugler • Tori Haring-Smith • John London • Kia Corthron • Alice Tuan • Ricardo Szwarcer • Peter
Sellars • Dragan Klaic • Lisa D’Amour • Paul Heritage • Matthew Causey • Andy Lavender • Jon Fosse • Erik Ehn • Matthew Maguire • Shelley Berc • Ruth Margraff • Martin Epstein • Mac Wellman • Goat
Island
This volume examines the ways in which Shakespeare's plays are designed for hearers as well as spectators and shows how Shakespeare's stagecraft, actualized both on stage and screen, revolves around
various hearing conventions such as soliloquies, asides, eavesdropping, overhearing, and stage whispers. In short, Who Hears in Shakespeare? enunciates Shakespeare's nuanced, powerful stagecraft of
hearing.
James Greene has worked in many different productions and met the brightest stars of stage and screen. Now, in his vivid memoir, A View from the Wings, he chronicles his lifelong passion for performance
and the many different places that passion has taken him. Greene starts in the early years, with his performances at Emerson College in Boston. He describes signing the contract for Dwight Deere Wiman's
Broadway production of Romeo and Juliet as the most exhilarating moment of his acting career. As readers follow Greene through the next six decades of American theatre, they see the actor grow from an
eager young student to a seasoned professional. It's the many, many magical moments in between that make A View from the Wings an engrossing read. Greene includes descriptions of experiences with
luminaries like Jos Quintero, Jason Robards, Elia Kazan, and Robert Whitehead. Greene praises some of his fellow actors and directors-and also mentions a few "idiots."His memoir reads like a candid
conversation with an old friend. Greene shares some of the secrets of show business, and his advice is invaluable for any young actors who are looking to get their own start on the stage.
What makes tragedy tragic? What makes comedy comic? What does Much Ado About Nothing have in common with When Harry Met Sally? Seneca with Desperate Housewives? Goldoni with Frasier? In
Genre: A Guide to Writing for Stage and Screen Andrew Tidmarsh explores these questions and more. Investigating how the relationship between form and content brings endless discoveries and
illuminations about how narrative works, this entertaining and accessible book looks at how storytelling in film and theatre has evolved and how an appreciation of form can bring the writer, director or actor a
solid foundation and a sense of security, which ultimately assists the creative process. Including genre-specific exercises in every chapter helping the reader to write and devise, Genre: A Guide to Writing for
Stage and Screen is for all those with an interest in story and can be used by writers, actors and directors alike – whether students or experienced professionals – to make the blank page appear less
terrifying.
This book presents biographies of 100 of the most influential entertainers of all time. It includes the best-known actors, comedians, directors, and musicians who have kept audiences tuned in and have
constantly pushed the limits of entertainment.
Actors' Yearbook is an established and respected directory that enables actors to find work in stage, screen and radio. It is the only directory to provide detailed information for each listing and specific advice
on how to approach companies and individuals, saving hours of further research. From agents and casting directors to producing theatres, showreel companies and photographers, Actors' Yearbook
editorially selects only the most relevant and reputable contacts for the actor. Articles and commentaries provide valuable insight into the profession: auditions, interviews and securing work alongside a
casting calendar and advice on contracts and finance. This is an incredibly useful professional tool in an industry where contacts and networking are key to career survival. The listings detailed in this edition
have been thoroughly updated alongside fresh advice from industry experts.
This international best-seller is filled with visual techniques for filmmakers and screenwriters who want to expand their stylistic knowledge.
Want to have homebuyers knocking down your door? Home Staging For Dummies delivers all the secrets to making your home stand out, sell faster, and bring in more money! It shows you how to make
improvements room by room and generate a higher profit in the most cost- and time-effective way. Featuring eight full-color pages of instructive before-and-after photos, this completely practical guide
demonstrates how and why to eliminate clutter, make repairs, arrange furnishings, and pave the way for buyers to make an emotional connection to your house. You’ll get a handle on what buyers want and
how to show it to them, find plenty of do-it-yourself tasks that add real value to your home, and get tips on producing photos of your home that will have buyers craving to see more! Discover how to: See your
home as prospective buyers will see it Know what needs doing and what doesn’t Master the three-step home staging process Add real value to your home without breaking the bank Decide whether to DIY or
call in the pros Create curb appeal Make a great first impression with a beautiful entryway Spruce up your kitchen, bathroom, living, and dining rooms Turn your bedrooms into a buyer’s dream Whip your
mechanicals into top shape Avoid staging nightmares Get top dollar for your home — all you need is a little help from Home Staging For Dummies!
Staging the ScreenThe Use of Film and Video in TheatreMacmillan International Higher Education
This book considers scientific performances across two centuries, from the early nineteenth century to the present day. Performances include demonstrations of technologies,
experiments that look like theatre, theatre that looks like science, tourist representations and natural history film-making. Its key aim is to open debate on how scientific activity,
both historical and contemporary, might be understood in the context of performance studies and the imaginative acts required to stage engaging performances. Scientific
performances have become increasingly of interest to historians of science, literature and science scholars, and in the field of science studies. As yet, however, no work has
sought to examine a range of scientific performances with the aim of interrogating and illuminating the kinds of critical and theoretical practices that might be employed to engage
with them. With scientific performance likely to become ever more central to scholarly study in the next few years this volume offer a timely, and early, intervention in the existing
debates, and aims, too, to be a touchstone for future work.
The book offers an introduction to adaptations between stage and screen, examining stage and screen works as texts but also as performances and cultural events. Case studies
of distinct periods in British film and theatre history are used to illustrate the principle that adaptations can't be divorced from the historical and cultural moment in which they are
produced and to look at issues around theatrical naturalism and cinematic realism. Written in a refreshingly accessible style, it offers an original analysis with emphasis on
performance and event. It opens up new avenues of exploration to include non-literary issues such as the treatment of space and place, mise en scène, acting styles and star
personas. The recent growth of digital theatre is examined to foreground the 'events' of theatre and cinema, with phenomena such as NT Live analysed for the different ways that

Page 3/5



Online Library Staging The Screen The Use Of Film And Video In Theatre Theatre And Performance Practices

'liveness' is adapted. Adapting Performance Between Stage and Screen explores how cultural values can be articulated in the act of translating between mediums. The book
takes as its subject the interaction between film and theatre and argues that, rather than emphasising differences between the two mediums, the emphasis should be placed on
elements that they share, in particular the emphasis on performance and the participation in an event. It uses a number of case studies to show how this relationship is affected
by changes in technology – the coming of film sound, the invention of live-casting – and in the nature of the event being offered to particular audiences. These examples, ranging
from the well-known to the obscure, are all treated with relevant and knowledgeable analysis and a strong and appropriate sense of context. The book offers a welcome overview
of previous work in this area and demonstrates the importance of basing analysis on historical context, as well as giving new insights into some familiar examples. Discussion
ranges from Steven Spielberg and Alfred Hitchcock to Robert Lepage and Ivo van Hove. There are detailed analyses of Alfie, Gone Too Far and Festen as well as authoritative
analyses of NT Live performances and British New Wave cinema. The book will be of primary interest to academics, researchers, teachers and students working in adaptation
studies, film studies and theatre studies. Written in an accessible style it will appeal to teachers and students on A-level, undergraduate and postgraduate film, theatre, media and
cultural studies courses. The chapter on digital theatres will add to the growing body of literature in this area and appeal to students and academics working on digital cultures
and new media. Live screenings of theatre events are becoming more widely available and increasingly popular, including some of the productions discussed. There is potential
interest for a general audience interested in British films, theatre and actors.
First Published in 1998. Routledge is an imprint of Taylor & Francis, an informa company.
This book about the work of actor director John Bell is essential reading for anyone interested in Australian theatre and in Shakespearean performance. Adrian Kiernander lucidly
explains how, for over five decades, Bell has revived and reinvented theatre in Australia with his interpretations of radical new drama and particularly his innovative approach to
staging Shakespeare’s plays.
Dialogue between film and theatre studies is frequently hampered by the lack of a shared vocabulary. Stage-Play and Screen-Play sets out to remedy this, mapping out an
intermedial space in which both film and theatre might be examined. Each chapter’s evaluation of the processes and products of stage-to-screen and screen-to-stage transfer is
grounded in relevant, applied contexts. Michael Ingham draws upon the growing field of adaptation studies to present case studies ranging from Martin McDonagh’s The Cripple
of Inishmaan and RSC Live’s simulcast of Richard II to F.W. Murnau’s silent Tartüff, Peter Bogdanovich’s film adaptation of Michael Frayn’s Noises Off, and Akiro Kurosawa’s
Ran, highlighting the multiple interfaces between media. Offering a fresh insight into the ways in which film and theatre communicate dramatic performances, this volume is a
must-read for students and scholars of stage and screen.
Rudyard Kipling and Sir Henry Rider Haggard--close friends--wrote about adventure and the exotic in very different ways. Examined together, their works illuminate each other.
The writings of both have been adapted to the screen, stage, television, and radio numerous times (with varying degrees of fidelity) and this is a complete guide to those
adaptations. In the main section of the book each original literary work is summarized, followed by a complete filmography and an analysis of each film based on that story or
poem. Additional sections provide information on adaptations for radio, stage, and television. Photographs are included from films ranging from The Jungle Book (Kipling) to King
Solomon's Mines (Haggard).
America has gone Hamilton crazy. Lin-Manuel Miranda’s Tony-winning musical has spawned sold-out performances, a triple platinum cast album, and a score so catchy that it is
being used to teach U.S. history in classrooms across the country. But just how historically accurate is Hamilton? And how is the show itself making history? Historians on
Hamilton brings together a collection of top scholars to explain the Hamilton phenomenon and explore what it might mean for our understanding of America’s history. The
contributors examine what the musical got right, what it got wrong, and why it matters. Does Hamilton’s hip-hop take on the Founding Fathers misrepresent our nation’s past, or
does it offer a bold positive vision for our nation’s future? Can a musical so unabashedly contemporary and deliberately anachronistic still communicate historical truths about
American culture and politics? And is Hamilton as revolutionary as its creators and many commentators claim? Perfect for students, teachers, theatre fans, hip-hop heads, and
history buffs alike, these short and lively essays examine why Hamilton became an Obama-era sensation and consider its continued relevance in the age of Trump. Whether you
are a fan or a skeptic, you will come away from this collection with a new appreciation for the meaning and importance of the Hamilton phenomenon.
This collection of essays explores the myriad ways in which the women’s suffrage movement in Britain in the nineteenth century and twentieth century engaged with and was
expressed through literature, art and craft, music, drama and cinema. Uniquely, this anthology places developments in the constituent arts side by side, and in dialogue, rather
than focusing on a single field in isolation. In so doing, it illustrates how creative endeavours in different artforms converged in support of women’s suffrage. Topics
encompassed range from the artistic output of such household names as Sylvia Pankhurst and Ethel Smyth, to the recent feature film Suffragette. It also brings to light under-
represented figures and neglected works related to the suffrage movement. A wide variety of material is explored, from poems, diaries and newspapers to posters, dress and
artefacts to songs, opera, plays and film. Published in the wake of the centenary of many women receiving the parliamentary vote in the UK, this book will appeal to scholars,
undergraduate and graduate students, and members of the public interested in the broad areas of women’s history and the women’s suffrage movement, as well as across the
arts disciplines.
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Recomposing the Past is a book concerned with the complex but important ways in which we engage with the past in modern times. Contributors examine how media on stage and screen uses music, and in
particular early music, to evoke and recompose a distant past. Culture, popular and otherwise, is awash with a stylise - sometimes contradictory - musical history. And yet for all its complexities, these
representations of the past through music are integral to how our contemporary and collective imaginations understand history. More importantly, they offer a valuable insight into how we understand our
musical present. Such representative strategies, the book argues, cross generic boundaries, and as such it brings together a range of multimedia discussion on the subjects of film (Lord of the Rings,
Dangerous Liasions), television (Game of Thrones, The Borgias), videogame (Dragon Warrior, Gauntlet), and opera (Written on Skin, Taverner, English ‘dramatick opera’). This collection constitutes a
significant, and interdisciplinary, contribution to a growing literature which is unpacking our ongoing creative dialogue with the past. Divided into three complementary sections, grouped not by genre or media
but by theme, it considers: ‘Authenticity, Appropriateness, and Recomposing the Past’, ‘Music, Space, and Place: Geography as History’, and ‘Presentness and the Past: Dialogues between Old and
New’. Like the musical collage that is our shared multimedia historical soundscape, it is hoped that this collection is, in its eclecticism, more than the sum of its parts.
Secrets of Acting Shakespeare isn't a book that gently instructs. It's a passionate, yes-you-can designed to prove that anybody can act Shakespeare. By explaining how Elizabethan actors had only their own
lines and not entire playscripts, Patrick Tucker shows how much these plays work by ear. Secrets of Acting Shakespeare is a book for actors trained and amateur, as well as for anyone curious about how the
Elizabethan theater worked.
Authored by professional fight director J. Allen Suddeth, all the aspects of brawn, brawl, and broadswords are covered.
DIALOGUE is the follow-up title to Robert McKee's hugely successful STORY. Divided into four sections (The Art of Dialogue, Flaws & Fixes, Creating Dialogue & Dialogue Design) Dialogue teaches how to
craft effective speeches for characters. McKee uses scenes from classic films and television programmes such as Sideways, Casablanca, The Sopranos, Breaking Bad and Frasier to demonstrate how
dialogue is constructed and develops and covers the range of dialogue used on page, stage and screen. Readers and students are shown how to ensure dialogue holds the reader's or audience's attention,
how to 'time' dialogue and how to retain motivation and to provide productive information within dialogue. The skills outlined allow writers in all spheres to create effective and functional speech. McKee dispels
a few myths and shows writers how to eradicate bad habits, use emotion correctly and to avoid 'empty' dialogue which leads a character and a story into the equivalent of a writing 'cul-de-sac'. An insightful
work from an author whose guidance can enhance a writer's style and achievements.
Études sur la pré-renaissance et la renaissance anglaises.
The fifteen original essays in Staging Philosophy make useful connections between the discipline of philosophy and the fields of theater and performance and use these insights to develop new theories about
theater. Each of the contributors—leading scholars in the fields of performance and philosophy—breaks new ground, presents new arguments, and offers new theories that will pave the way for future
scholarship. Staging Philosophy raises issues of critical importance by providing case studies of various philosophical movements and schools of thought, including aesthetics, analytic philosophy,
phenomenology, deconstruction, critical realism, and cognitive science. The essays, which are organized into three sections—history and method, presence, and reception—take up fundamental issues such as
spectatorship, empathy, ethics, theater as literature, and the essence of live performance. While some essays challenge assertions made by critics and historians of theater and performance, others analyze
the assumptions of manifestos that prescribe how practitioners should go about creating texts and performances. The first book to bridge the disciplines of theater and philosophy, Staging Philosophy will
provoke, stimulate, engage, and ultimately bring theater to the foreground of intellectual inquiry while it inspires further philosophical investigation into theater and performance. David Krasner is Associate
Professor of Theater Studies, African American Studies, and English at Yale University. His books include A Beautiful Pageant: African American Theatre, Drama, and Performance in the Harlem
Renaissance, 1910-1920 and Renaissance, Parody, and Double Consciousness in African American Theatre, 1895-1910. He is co-editor of the series Theater: Theory/Text/Performance. David Z. Saltz is
Professor of Theatre Studies and Head of the Department of Theatre and Film Studies at the University of Georgia. He is coeditor of Theater Journal and is the principal investigator of the innovative Virtual
Vaudeville project at the University of Georgia.
This is the first monograph on the performance and reception of sixteenth- and seventeenth- century national drama in contemporary Spain, which attempts to remedy the traditional absence of performance-
based approaches in Golden Age studies. The book contextualises the socio-historical background to the modern-day performance of the country’s three major Spanish baroque playwrights (Calderón de la
Barca, Lope de Vega and Tirso de Molina), whilst also providing detailed aesthetic analyses of individual stage and screen adaptations.
Over four decades, Stephen Poliakoff has proved himself to be a distinctive dramatist in the mediums of theatre, film and television. Moving from playwright to television and film director, he has been hailed
as 'TV's foremost writer' (Independent) and as 'one of our most poetic and best TV dramatists' (Daily Telegraph). In the USA, his TV 'films' have received industry acclaim, The Lost Prince winning three
Emmy Awards and Gideon's Daughter two Golden Globes. This book is the first to offer a comprehensive overview of Poliakoff's work for stage and screen and a framework for its critical evaluation. It will
prove invaluable to students of theatre, film, and television studies. Robin Nelson locates Poliakoff's distinctive vision and fierce independence as a writer and director in both personal and public histories and
against industry contexts. He charts Poliakoff's 'meteoric rise' as a playwright, and his 'second starburst' in television drama since Shooting the Past (1999) which re-affirmed his reputation as a dramatist of
distinction. While the chronology of Poliakoff's impressive output is clearly laid out, works are discussed in thematic clusters ranging across mediums to afford a fresh perspective. The book covers 'issue
dramas', 'quirky strong women' and 'histories/memories' as well as Poliakoff's early developing dramaturgy, and it examines in detail the later feature films and television dramas which have secured his
reputation as our most distinctive television dramatist.
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