Museum Revolutions How Museums Change And Are Changed

This updated second edition reference work looks at recent developments in the field internationally and in terms of new
theories and practices.

MUSEUM THEORY EDITED BY ANDREA WITCOMB AND KYLIE MESSAGE Museum Theory offers critical
perspectives drawn from a broad range of disciplinary and intellectual traditions. This volume describes and challenges
previous ways of understanding museums and their relationship to society. Essays written by scholars from museology
and other disciplines address theoretical reflexivity in the museum, exploring the contextual, theoretical, and pragmatic
ways museums work, are understood, and are experienced. Organized around three themes—Thinking about Museums,
Disciplines and Politics, and Theory from Practice/Practicing Theory—the text includes discussion and analysis of different
kinds of museums from various, primarily contemporary, national and local contexts. Essays consider subjects including
the nature of museums as institutions and their role in the public sphere, cutting-edge museum practice and their
connections with current global concerns, and the links between museum studies and disciplines such as cultural studies,
anthropology, and history.

While many claims are made regarding the power of cultural heritage as a driver and enabler of sustainable
development, the relationship between museums, heritage and development has received little academic scrutiny. This
book stages a critical conversation between the interdisciplinary fields of museum studies, heritage studies and
development studies to explore this under-researched sphere of development intervention. In an agenda-setting
introduction, the editors explore the seemingly oppositional temporalities and values represented by these "past-making"
and "future-making" projects, arguing that these provide a framework for mutual critique. Contributors to the volume bring
insights from a wide range of academic and practitioner perspectives on a series of international case studies, which
each raise challenging questions that reach beyond merely cultural concerns and fully engage with both the legacies of
colonial power inequalities and the shifting geopolitical dynamics of contemporary international relations. Cultural
heritage embodies different values and can be instrumentalized to serve different economic, social and political
objectives within development contexts, but the past is also intrinsic to the present and is foundational to people’s
aspirations for the future. Museums, Heritage and International Development explores the problematics as well as
potentials, the politics as well as possibilities, in this fascinating nexus.

The Disobedient Museum: Writing at the Edge aims to motivate disciplinary thinking to reimagine writing about museums
as an activity where resistant forms of thinking, seeing, feeling, and acting can be produced, and to theorize this process
as a form of protest against disciplinary stagnation. Drawing on a range of cultural, theoretical, and political approaches,
Kylie Message examines potential links between methods of critique today and moments of historical and disciplinary
crisis, and asks what contribution museums might make to these, either as direct actors or through activities that sit more
comfortably within their institutional remit. Identifying the process of writing about museums as a form of activism, that
brings together and elaborates on cultural and political agendas for change, the book explores how a process of engaged
critique might benefit museum studies, what this critique might look like, and how museum studies might make a
contribution to discourses of social and political change. The Disobedient Museum is the first volume in Routledge’s
innovative ‘Museums in Focus’ series and will be of great interest to scholars and students in the fields of Museum,
Heritage, Public History, and Cultural Studies. It should also be essential reading for museum practitioners, particularly
those engaged with questions about the role of museums in regard to social activism and contentious contemporary
challenges.

Online activities present a unique challenge for museums as they harness the potential of digital technology for
sustainable development, trust building, and representations of diversity. This volume offers a holistic picture of museum
online activities that can serve as a starting point for cross-disciplinary discussion. It is a resource for museum staff,
students, designers, and researchers working at the intersection of cultural institutions and digital technologies. The aim
IS to provide insight into the issues behind designing and implementing web pages and social media to serve the
broadest range of museum stakeholders.

Retaining the multidisciplinary focus of the critically acclaimed first edition, the new edition of "Museum Studies: An
Anthology of Contexts" presents a comprehensive collection of approaches to museums and their relation to history,
culture, and philosophy. Striking a careful balance between contemporary analysis and historical documentation, the new
edition features primary and secondary texts spanning the course of some two hundred years of museum history that
reveal a wealth of insights into culture and society. Among the developments in twenty-first-century museum scholarship
featured in this new edition are issues of inclusion and exclusion, repatriation, indigenous models of collection and
display, museums in an age of globalization, visitor studies, and interactive technologies. A new section on relationships,
interactions, and responsibilities focuses on the intersection of memory, history, ethics, and affect within the museum and
beyond its walls. With its expansive nature and multidisciplinary approach, "Museum Studies" solidifies its reputation as
the primary resource for this important academic discipline.

>

Intentional Practice for Museums: A Guide for Maximizing Impact introduces the Cycle of Intentional Practice—a practical

approach to planning, evaluating, reflecting, and aligning your work.

The Museum of New Zealand Te Papa Tongarewa has been celebrated as an international leader for its bicultural concept and partnership
with M?ori in all aspects of the museum, but how does this relationship with the indigenous partner work in practice? Biculturalism at New
Zealand’s National Museum reveals the challenges, benefits and politics of implementing a bicultural framework in everyday museum
practice. Providing an analysis of the voices of museum employees, the book reflects their multifaceted understandings of biculturalism and

collaboration. Based on a year of intensive fieldwork behind the scenes at New Zealand’s national museum and drawing on 68 interviews
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and participant observations with 18 different teams across the organisation, this book examines the interactions and cultural clashes
between M?ori and non-M?ori museum professionals in their day-to-day work. Documenting and analysing contemporary museum practices,
this account explores how biculturalism is enacted, negotiated, practised and envisioned on different stages within the complex social
institution that is the museum. Lessons learnt from Te Papa will be valuable for other museums, NGOs, the public service and organisations
facing similar issues around the world. Biculturalism at New Zealand’s National Museum addresses a gap in the literature on biculturalism
and reaffirms the importance of ethnography to the anthropological enterprise and museum studies research. As such, it will be essential
reading for academics, researchers and postgraduate students in the fields of cultural anthropology, museum anthropology, museum studies,
and M?ori studies or indigenous studies. It should also be of great interest to museum professionals.

This book addresses the educational role museums play from an international perspective. Ideally suited for all museum staff and students of
museum studies.

Heritage’s revival as a respected academic subject has, in part, resulted from an increased awareness and understanding of indigenous
rights and non-Western philosophies and practices, and a growing respect for the intangible. Heritage has, thus far, focused on management,
tourism and the traditionally ‘heritage-minded’ disciplines, such as archaeology, geography, and social and cultural theory. Widening the
scope of international heritage studies, A Museum Studies Approach to Heritage explores heritage through new areas of knowledge,
including emotion and affect, the politics of dissent, migration, and intercultural and participatory dimensions of heritage. Drawing on a range
of disciplines and the best from established sources, the book includes writing not typically recognised as 'heritage’, but which, nevertheless,
makes a valuable contribution to the debate about what heritage is, what it can do, and how it works and for whom. Including heritage
perspectives from beyond the professional sphere, the book serves as a reminder that heritage is not just an academic concern, but a deeply
felt and keenly valued public and private practice. This blending of traditional topics and emerging trends, established theory and concepts
from other disciplines offers readers international views of the past and future of this growing field. A Museum Studies Approach to Heritage
offers a wider, more current and more inclusive overview of issues and practices in heritage and its intersection with museums. As such, the
book will be essential reading for postgraduate students of heritage and museum studies. It will also be of great interest to academics,
practitioners and anyone else who is interested in how we conceptualise and use the past.

This is the first book to bring together an interdisciplinary, theoretically engaged and global perspective on the First World War through the
lens of historical and cultural geography. Reflecting the centennial interest in the conflict, the collection explores the relationships between
warfare and space, and pays particular attention to how commemoration is connected to spatial elements of national identity, and processes
of heritage and belonging. Venturing beyond military history and memory studies, contributors explore conceptual contributions of geography
to analyse the First World War, as well as reflecting upon the imperative for an academic discussion on the War’s centenary. This book
explores the War’s impact in more unexpected theatres, blurring the boundary between home and fighting fronts, investigating the
experiences of the war amongst civilians and often overlooked combatants. It also critically examines the politics of hindsight in the post-war
period, and offers an historical geographical account of how the First World War has been memorialised within ‘official’ spaces, in addition to
those overlooked and often undervalued ‘alternative spaces’ of commemoration. This innovative and timely text will be key reading for
students and scholars of the First World War, and more broadly in historical and cultural geography, social and cultural history, European
history, Heritage Studies, military history and memory studies.

Climate change is a complex and dynamic environmental, cultural and political phenomenon that is reshaping our relationship to nature.
Climate change is a global force, with global impacts. Viable solutions on what to do must involve dialogues and decision-making with many
agencies, stakeholder groups and communities crossing all sectors and scales. Current policy approaches are inadequate and finding a
consensus on how to reduce levels of greenhouse gases in the atmosphere through international protocols has proven difficult. Gaps
between science and society limit government and industry capacity to engage with communities to broker innovative solutions to climate
change. Drawing on leading-edge research and creative programming initiatives, this collection details the important roles and agencies that
cultural institutions (in particular, natural history and science museums and science centres) can play within these gaps as resources,
catalysts and change agents in climate change debates and decision-making processes; as unique public and trans-national spaces where
diverse stakeholders, government and communities can meet; where knowledge can be mediated, competing discourses and agendas tabled
and debated; and where both individual and collective action might be activated.

Current discourse on Indigenous engagement in museum studies is often dominated by curatorial and academic perspectives, in which
community voice, viewpoints, and reflections on their collaborations can be under-represented. This book provides a unique look at
Indigenous perspectives on museum community engagement and the process of self-representation, specifically how the First Nations Elders
of the Blackfoot Confederacy have worked with museums and heritage sites in Alberta, Canada, to represent their own culture and history.
Situated in a post-colonial context, the case-study sites are places of contention, a politicized environment that highlights commonly hidden
issues and naturalized inequalities built into current approaches to community engagement. Data from participant observation, archives, and
in-depth interviewing with participants brings Blackfoot community voice into the text and provides an alternative understanding of self and
cross-cultural representation. Focusing on the experiences of museum professionals and Blackfoot Elders who have worked with a number of
museums and heritage sites, Indigenous Voices in Cultural Institutions unpicks the power and politics of engagement on a micro level and
how it can be applied more broadly, by exposing the limits and challenges of cross-cultural engagement and community self-representation.
The result is a volume that provides readers with an in-depth understanding of the nuances of self-representation and decolonization.
Museums and the Past explores the central role of museums as memory keepers and makers. Using case studies from a Canadian context,
the contributors to this collection reflect on the challenges in maintaining and developing museums as meaningful places of memory and
learning. Discussions of museum practice and historical consciousness — how our understanding of the past shapes our sense of the future —
consider the modern museum’s narratives and pedagogical responsibilities and how museums continue to inform our sense of history.
Museum RevolutionsHow Museums Change and are ChangedRoutledge

Aimed at museum educators, Multiculturalism in Art Museums Today seeks to marry museum and multicultural education theories.
It reveals how the union of these theories yields more equitable educational practices and guides museum educators to address
misrepresentation, exclusivity, accessibility, and educational inequality.

Graphic Design in Museum Exhibitions offers an in-depth analysis of the multiple roles that exhibition graphics perform in
contemporary museums and exhibitions. Drawing on a study of exhibitions that took place at the Victoria and Albert Museum,
London, the Museum of London and the Haus der Geschichte, Bonn, Piehl brings together approaches from museum studies,
design practice and narrative theory to examine museum exhibitions as multimodal narratives in which graphics account for one
set of narrative resources. The analysis underlines the importance of aspects such as accessibility and at the same time
problematises conceptualisations that focus only on the effectiveness of graphics as display device, by drawing attention to the
contributions that graphics make towards the content on display and to the ways in which it is experienced in the museum space.
Graphic Design in Museum Exhibitions argues for a critical reading of and engagement with exhibition graphic design as part of
wider debates around meaning-making in museum studies and exhibition-making practice. As such, the book should be essential
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reading for academics, researchers and students from the fields of museum and design studies. Practitioners such as exhibition
designers, graphic designers, curators and other exhibition makers should also find much to interest them in the book.

Museums are often stereotyped as dusty storage facilities for ancient artefacts considered important by only a handful of scholars.
Recently there has been effort on the part of some museumologists to reconsider the role and responsibilities of museums, art
galleries and science centres as integral social institutions in their communities. The book attempts to point the way towards a
sustainable future for museums by examining institutions that have found creative ways to attain a socially responsive model for
cultural resource management. Accessible and engaging, the articles presented here are an excellent starting point for any
discussion on what museums have been and what they should strive to be.

Why has it taken so long to make computers work for the museum sector? And why are museums still having some of the same
conversations about digital technology that they began back in the late 1960s? Does there continue to be a basic ‘incompatibility’
between the practice of the museum and the functions of the computer that explains this disconnect? Drawing upon an impressive
range of professional and theoretical sources, this book offers one of the first substantial histories of museum computing. Its
ambitious narrative attempts to explain a series of essential tensions between curatorship and the digital realm. Ultimately, it
reveals how through the emergence of standards, increased coordination, and celebration (rather than fearing) of the ‘virtual’, the
sector has experienced a broadening of participation, a widening of creative horizons and, ultimately, has helped to define a new
cultural role for museums. Having confronted and understood its past, what emerges is a museum transformed — rescripted, re
calibrated, rewritten, reorganised.

Museums today find themselves within a mediatised society, where everyday life is conducted in a data-full and technology-rich
context. In fact, museums are themselves mediatised: they present a uniquely media-centred environment, in which
communicative media is a constitutive property of their organisation and of the visitor experience. The Routledge Handbook of
Museums, Media and Communication explores what it means to take mediated communication as a key concept for museum
studies and as a sensitising lens for media-related museum practice on the ground. Including contributions from experts around
the world, this original and innovative Handbook shares a nuanced and precise understanding of media, media concepts and
media terminology, rehearsing new locations for writing on museum media and giving voice to new subject alignments. As a
whole, the volume breaks new ground by reframing mediated museum communication as a resource for an inclusive
understanding of current museum developments. The Routledge Handbook of Museums, Media and Communication will appeal to
both students and scholars, as well as to practitioners involved in the visioning, design and delivery of mediated communication in
the museum. It teaches us not just how to study museums, but how to go about being a museum in today’s world.

Routledge Companion to Museum Ethics is a theoretically informed reconceptualization of museum ethics discourse as a dynamic
social practice central to the project of creating change in the museum. Through twenty-seven chapters by an international and
interdisciplinary group of academics and practitioners it explores contemporary museum ethics as an opportunity for growth, rather
than a burden of compliance. The volume represents diverse strands in museum activity from exhibitions to marketing, as ethics is
embedded in all areas of the museum sector. What the contributions share is an understanding of the contingent nature of
museum ethics in the twenty-first century—its relations with complex economic, social, political and technological forces and its fluid
ever-shifting sensibility. The volume examines contemporary museum ethics through the prism of those disciplines and methods
that have shaped it most. It argues for a museum ethics discourse defined by social responsibility, radical transparency and
shared guardianship of heritage. And it demonstrates the moral agency of museums: the concept that museum ethics is more than
the personal and professional ethics of individuals and concerns the capacity of institutions to generate self-reflective and activist
practice.

Two experienced exhibit designers lead you through the complex process of design and installation of natural history exhibitions.
The authors introduce the history and function of natural history museums and their importance in teaching visitors the basic
principles of science. The book then offers you practical tricks and tips of the trade, to allow museums, aquaria, and zoos—Iarge or
small—to tell the story of nature and science. From overall concept to design, construction, and evaluation, the book carries you
through the process step-by-step, with emphasis on the importance of collaboration and teamwork for a successful installation. A
crucial addition to the bookshelf of anyone involved in exhibit design or natural history museums.

MUSEUM PR ACTICE Edited by CONAL MCCARTHY Museum Practice covers the professional work carried out in museums and
art galleries of all types, including the core functions of management, collections, exhibitions, and programs. Some forms of
museum practice are familiar to visitors, yet within these diverse and complex institutions many practices are hidden from view,
such as creating marketing campaigns, curating and designing exhibitions, developing fundraising and sponsorship plans, crafting
mission statements, handling repatriation claims, dealing with digital media, and more. Focused on what actually occurs in
everyday museum work, this volume offers contributions from experienced professionals and academics that cover a wide range
of subjects including policy frameworks, ethical guidelines, approaches to conservation, collection care and management,
exhibition development and public programs. From internal processes such as leadership, governance and strategic planning, to
public facing roles in interpretation, visitor research and community engagement and learning, each essential component of
contemporary museum practice is thoroughly discussed.

The last two decades have seen concerns for equality, diversity, social justice and human rights move from the margins
of museum thinking and practice, to the core. The arguments — both moral and pragmatic — for engaging diverse
audiences, creating the conditions for more equitable access to museum resources, and opening up opportunities for
participation, now enjoy considerable consensus in many parts of the world. A growing number of institutions are
concerned to construct new narratives that represent a plurality of lived experiences, histories and identities which aim to
nurture support for more progressive, ethically-informed ways of seeing and to actively inform contemporary public
debates on often contested rights-related issues. At the same time it would be misleading to suggest an even and
uncontested transition from the museum as an organisation that has been widely understood to marginalise, exclude and
oppress to one which is wholly inclusive. Moreover, there are signs that momentum towards making museums more
inclusive and equitable is slowing down or, in some contexts, reversing. Museums, Equality and Social Justice aims to
reflect on and, crucially, to inform debates in museum research, policy and practice at this critical time. It brings together

new research from academics and practitioners and insight§ from artists, activists, and commentators to explore the
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ways in which museums, galleries and heritage organisations are engaging with the fast-changing equalities terrain and
the shifting politics of identity at global, national and local levels and to investigate their potential to contribute to more
equitable, fair and just societies.

The year 2007 marked the bicentenary of the Act abolishing British participation in the slave trade. Representing
Enslavement and Abolition on Museums- which uniquely draws together contributions from academic commentators,
museum professionals, community activists and artists who had an involvement with the bicentenary - reflects on the
complexity and difficulty of museums' experiences in presenting and interpreting the histories of slavery and abolition,
and places these experiences in the broader context of debates over the bicentenary's significance and the lessons to be
learnt from it. The history of Britain’s role in transatlantic slavery officially become part of the National Curriculum in the
UK in 2009; with the bicentenary of 2007, this marks the start of increasing public engagement with what has largely
been a ‘hidden’ history. The book aims to not only critically review and assess the impact of the bicentenary, but also to
identify practical issues that public historians, consultants, museum practitioners, heritage professionals and policy
makers can draw upon in developing responses, both to the increasing recognition of Britain’s history of African
enslavement and controversial and traumatic histories more generally.

The Museum’s Borders demonstrates that museum practices are deeply entangled in border making, patrol, mitigation
and erasure, and that the border lens offers a new tool for deconstructing and reconfiguring such practices. Arguing that
the museum is a critical institution for the operation of knowledge-based democracies, Knell investigates how they have
been used by scientists, art historians and historians to construct our bordered world. Examining the role of museums in
the Windrush scandal in Britain, the exclusion of Black artists in America, ideological and propaganda discourses in
Europe and China, and the remembering of contested pasts in the Balkans, Knell argues for the importance of museums
in countering unethical, nationalistic, post-fact political discourse. Using the principles of Knell’'s ‘Contemporary
Museology’, The Museum'’s Borders considers the significance of the museum for societies that wish to know and
remember in ways that empower citizens and build cohesive societies. The book will be of great interest to students and
academics engaged in the study of museums and heritage, art history, science studies, cultural studies, anthropology,
memory studies and history. It is required reading for museum professionals seeking to adopt non-discriminatory
practices.

The Routledge Companion to Automobile Heritage, Culture, and Preservation explores automotive heritage, its place in
society, and the ways we might preserve and conserve it. Drawing on contributions from academics and practitioners
around the world and comprising six sections, this volume carries the heritage discourse forward by exploring the
complex and sometimes intricate place of automobiles within society. Taken as a whole, this book helps to shape how we
think about automobile heritage and considers how that heritage explores a range of cultural, intellectual, emotional, and
material elements well outside of the automobile body itself. Most importantly, perhaps, it questions how we might better
acknowledge the importance of automotive heritage now and in the future. The Routledge Companion to Automobile
Heritage, Culture, and Preservation is unique in that it juxtaposes theory with practice, academic approaches with
practical experience, and recognizes that issues of preservation and conservation belong in a broad context. As such,
this volume should be essential reading for both academics and practitioners with an interest in automobiles, cultural
heritage, and preservation.

This groundbreaking book explores the revolution in New Zealand museums that is influencing the care and exhibition of
indigenous objects worldwide. Drawing on practical examples and research in all kinds of institutions, Conal McCarthy
explores the history of relations between museums and indigenous peoples, innovative exhibition practices, community
engagement, and curation. He lifts the lid on current practice, showing how museum professionals deal with the
indigenous objects in their care, engage with tribal communities, and meet the needs of visitors. The first critical study of
its kind, Museums and Maori is an indispensible resource for professionals working with indigenous objects, indigenous
communities and cultural centers, and for researchers and students in museology and indigenous studies programs.
This single-volume museum studies reference title explores the ways in which museums are shaped and configured and
how they themselves attempt to shape and change the world around them. Written by a leading group of museum
professionals and academics from around the world and including new research, the chapters reveal the diverse and
subtle means by which museums engage and in so doing change and are changed. The authors span over 200 years
discussing national museums, ecomuseums, society museums, provincial galleries, colonial museums, the showman’s
museum, and science centres. Topics covered include: disciplinary practices, ethnic representation, postcolonial politics,
economic aspiration, social reform, indigenous models, conceptions of history, urban regeneration, sustainability, sacred
objects, a sense of place, globalization, identities, social responsibility, controversy, repatriation, human remains, drama,
learning and education. Capturing the richness of the museum studies discipline, Museum Revolutions is the ideal text
for museum studies courses, providing a wide range of interlinked themes and the latest thought and research from
experts in the field. It is invaluable for those students and museum professionals who want to understand the past,
present and future of the museum.

This book examines the practice of community engagement in museums through the notion of care. It focuses on
building an understanding of the logic of care that underpins this practice, with a view to outlining new roles for museums
within community health and social care. This book engages with the recent growing focus on community participation in
museum activities, notably in the area of health and wellbeing. It explores this theme through an analysis of the practices
of community engagement workers at Tyne & Wear Archives & Museums in the UK. It examines how this work is
operationalised and valued in the museum, and the institutional barriers to this practice. It presents the practices of care

that shape community-led exhibitions, and community engagement projects involving health and social care partners and
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their clients. Drawing on the ethics of care and geographies of care literatures, this text provides readers with novel
perspectives for transforming the museum into a space of social care. This book will appeal to museum studies scholars
and professionals, geographers, organisational studies scholars, as well as students interested in the social role of
museums.
Only a decade ago, the notion that museums, galleries and heritage organisations might engage in activist practice, with
explicit intent to act upon inequalities, injustices and environmental crises, was met with scepticism and often derision.
Seeking to purposefully bring about social change was viewed by many within and beyond the museum community as
inappropriately political and antithetical to fundamental professional values. Today, although the idea remains
controversial, the way we think about the roles and responsibilities of museums as knowledge based, social institutions is
changing. Museum Activism examines the increasing significance of this activist trend in thinking and practice. At this
crucial time in the evolution of museum thinking and practice, this ground-breaking volume brings together more than fifty
contributors working across six continents to explore, analyse and critically reflect upon the museum’s relationship to
activism. Including contributions from practitioners, artists, activists and researchers, this wide-ranging examination of
new and divergent expressions of the inherent power of museums as forces for good, and as activists in civil society,
aims to encourage further experimentation and enrich the debate in this nascent and uncertain field of museum practice.
Museum Activism elucidates the largely untapped potential for museums as key intellectual and civic resources to
address inequalities, injustice and environmental challenges. This makes the book essential reading for scholars and
students of museum and heritage studies, gallery studies, arts and heritage management, and politics. It will be a source
of inspiration to museum practitioners and museum leaders around the globe.
This book advances an understanding of cultural diplomacy that examines a single area of government and private sector
partnership, and what became in the mid-twentieth century the most prominent manifestation of this alliance—the cultural
exhibitions sent abroad to “tell America’s story” with the goal of “winning hearts and minds.”
Natural history museums are changing, both because of their own internal development and in response to changes in context.
Historically, the aim of collecting from nature was to develop encyclopedic assemblages to satisfy human curiosity and build a
basis for taxonomic information. Today, with global biodiversity in rapid decline, there are new reasons to build and maintain
collections, while audiences are more diverse, numerous, and technically savvy. Institutions must learn to embrace new
technology while retaining the authenticity of their stories and the value placed on their objects. The Future of Natural History
Museums begins to develop a cohesive discourse that balances the disparate issues that our institutions will face over the next
decades. It disassembles the topic into various key elements and, through commentary and synthesis, explores a cohesive picture
of the trajectory of the natural history museum sector. This book contributes to the study of collections, teaching and learning,
ethics, and running non-profit businesses and will be of interest to museum and heritage professionals and academics and senior
students in Biological Sciences and Museum Studies.
National Museums is the first book to explore the national museum as a cultural institution in a range of contrasting national
contexts. Composed of new studies of countries that rarely make a showing in the English-language studies of museums, this
book reveals how these national museums have been used to create a sense of national self, place the nation in the arts, deal with
the consequences of political change, remake difficult pasts, and confront those issues of nationalism, ethnicity and
multiculturalism which have come to the fore in national politics in recent decades. National Museums combines research from
both leading and new researchers in the fields of history, museum studies, cultural studies, sociology, history of art, media studies,
science and technology studies, and anthropology. It is an interrogation of the origins, purpose, organisation, politics, narratives
and philosophies of national museums.
Visitor engagement and learning, outreach, and inclusion are concepts that have long dominated professional museum
discourses. The recent rapid uptake of various forms of social media in many parts of the world, however, calls for a reformulation
of familiar opportunities and obstacles in museum debates and practices. Young people, as both early adopters of digital forms of
communication and latecomers to museums, increasingly figure as a key target group for many museums. This volume presents
and discusses the most advanced research on the multiple ways in which social media operates to transform museum
communications in countries as diverse as Australia, Denmark, Germany, Norway, the UK, and the United States. It examines the
socio-cultural contexts, organizational and education consequences, and methodological implications of these transformations.
Visitor-Centered Exhibitions and Edu-Curation in Art Museums promotes balanced practices that are visitor-centered while
honoring the integrity and powerful storytelling of art objects. Book examples present best practices that move beyond the turning
point, where curation and education are engaged in full and equal collaboration. With a mix of theory and models for practice, the
book: ¢ provides a rationale for visitor-centered exhibitions; « addresses important related issues, such as collaboration and
evaluation; and, * presents success stories written by educators, curators, and professors from the United States and Europe. ¢
introduces the edu-curator, a new vision for leadership in museums with visitor-centered exhibition practices. The book is intended
for art museum practitioners, including educators, curators, and exhibitions designers, as well as higher education faculty and
students in art/museum education, art history, and museum studies.
Investigates how the Christian fundamentalist movement brings Creationism into the mainstream through a Kentucky museum In
Creating the Creation Museum, Kathleen C. Oberlin shows us how the largest Creationist organization, Answers in Genesis (AIG),
built a museum—which has had over three million visitors—to make its movement mainstream. She takes us behind the scenes,
vividly bringing the museum to life by detailing its infamous exhibits on human fossils, dinosaur remains, and more. Drawing on
over three years of research at the Creation Museum, where she was granted rare access to AiG’s leadership, Oberlin examines
how the museum convincingly reframes scientific facts, such as modeling itself on traditional natural history museums. Through a
unique historical dataset of over 1,000 internal documents from creationist organizations and an analysis of media coverage,
Creating the Creation Museum shows how the museum works as a site of social movement activity and a place to contest the
secular mainstream. Oberlin ultimately argues that the Creation Museum has real-world consequences in today’s polarized era.
Museums throughout the world are under increasing pressure in the wake of the 2008/2009 economic recession and the many
pressing social and environmental issues that are assuming priority. The major focus of concern in the global museum community
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Is the sustainability of museums in light of these pressures, not to mention falling attendance and the challenges of the digital
world. Museums and the Paradox of Change provides a detailed account of how a major Canadian museum suffered a 40 percent
loss in its operating budget and went on to become the most financially self-sufficient of the ten largest museums in Canada. This
book is the most detailed case study of its kind and is indispensable for students and practitioners alike. It is also the most incisive
published account of organizational change within a museum, in part because it is honest, open and reflexive. Janes is the first to
bring perspectives drawn from complexity science into the discussion of organizational change in museums and he introduces the
key concepts of complexity, uncertainty, nonlinearity, emergence, chaos and paradox. This revised and expanded third edition
also includes new writing on strengthening museum management, as well as reflections on new opportunities and hazards for
museums. It concludes with six ethical responsibilities for museum leaders and managers to consider. Janes provides pragmatic
solutions grounded in a theoretical context, and highlights important issues in the management of museums that cannot be
ignored.
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